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AUTHOR'S  FOREWORD. 

The  existing  necessity  for  uniformity  among  musi- 
cians or  trumpeters,  calls  for  a  book  that  will  tell 
exactly  what  their  duties  are,  and  give  the  service  new 
marches,  inspection  pieces,  and  sound-off s. 

Under  the  heading  "  Calls  sounded  by  the  Musician 
of  the  Guard,"  and  "  Calls  sounded  by  the  Assembled 
Field  Music,"  will  be  found  the  standard  regulation 
calls  that  are  used  by  every  branch  of  the  Army. 
Those  used  by  the  Naval  service  are  marked  with 
their  nautical  names. 

The  general  mounted  and  dismounted  duties  for  the 
Army,  the  duties  of  the  Naval  service,  Engineer  Corps, 
Coast  Artillery  Corps,  Signal  Corps,  Sanitary  Troo-ps, 
Marine  Corps,  and  Revenue  Cutter  Service  are  all 
given  space  in  this  book. 

In  the  part  marked  "  Naval  Duties  "  are  found  the 
distinct  Naval  duties  for  tne  Navy,  Marine  Corps,  and 
Revenue  Cutter  Service. 

The  music  is  divided  as  follows: 

1.  Calls  sounded  by  the  Musician  of  the  Guard, 

which  include  all  honors  rendered  on  the  instru- 
ment. 

2.  Calls  sounded  by  the  assembled  field  music,  or 

trumpet  corps. 

3.  Bugle  Marches.    These  can  be  played  either  in 

double  or  quick  time  in  the  foot  service,  and  at 
a  walk,  trot  or  gallop  in  the  mounted  arms. 
Included  in  this  section  are  over  forty  foreign 
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Marches,  Inspection  pieces  and  Sound-off s  that 
have  never  before  been  published  in  the  United 
States.  These  were  obtained  from  the  follow- 
ing countries:  England,  France,  Germany, 
Austria,  Italy,  Russia,  Servia,  Greece,  Norway 
and  Sweden,  Belgium,  and  Mexico. 

4.  Drill  Signals.    Here  are  found  all  the  drill  signals 

used  in  the  Army  (and  Navy  when  ashore). 
This  list  includes  11  infantry,  47  cavalry,  38 
field  artillery,  and  39  Navy  drill  signals.  Here 
are  also  the  special  calls  of  the  Army  and 
Marine  Corps. 

5.  Special  Navy  Calls.    Comprises  all  the  calls  used 

on  board  ship. 

Under  the  title  Flag  Signalling  will  be  found  the 
General  Service  Code,  the  Flashing  or  occult  light 
system,  the  sound  system,  and  the  Ardois  system. 
Everything  an  Army  musician  or  trumpeter  should 
know  about  signalling  will  be  found  here.  The  Naval 
codes  are  given  for  use  if  co-operating  with  the  Navy. 

The  Manual  of  the  Pistol  is  submitted  for  the  use  of 
musicians  and  trumpeters. 

In  the  text  which  follows,  the  terms,  trumpeter, 
busier  and  musician,  also  field  music  and  trumpet  corps 
will  be  designated  as  musician  and  field  music,  respec- 
tively, in  order  to  save  space.  The  cavalry  term  is 
trumpeter,  the  infantry  and  artillery  terms  musician, 
and  the  Naval  term,  bugler. 

The  author  wishes  to  state  that  his  service  in  the 
United  States  Army  included  over  two  years  in  charge 
of  assembled  field  music  in  camps  and  garrisons  where 
no  band  was  present;    these  camps  and  garrisons 
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included  Infantry,  Cavalry,  Field  and  Coast  Artillery. 
He  was  also  employed  by  the  Navy  Department  for 
over  seven  years  in  a  capacity  which  allowed  him  to 
become  familiar  with  the  duties  performed  by  Naval 
and  Marine  musicians. 

The  object  in  dividing  the  music  and  text  was  that 
a  musician  detailed  for  Guard  could  take  this  book, 
and  beginning  witn  duties  of  the  musician  of  the 
Guard,  go  through  the  duties,  the  music  he  would  be 
required  to  play,  old  Guard  orderly,  etc. 

Acknowledgment  of  efficient  assistance  is  hereby 
rendered  to  the  following  gentlemen,  whose  knowledge 
and  experience  have  aided  the  author  in  publishing  this 
manual:  Colonel  Charles  G.  Morton,  Infantry,  U.  S. 
A.;  Colonel  Edward  L.  Logan,  9th  Infantry,  M.  V.  M.; 
Captain  Hugh  J.  Maguire,  9th  Infantry,  M.  V.  M.; 
Lieutenant  John  R.  McGinness,  Infantry,  U.  S.  A., 
and  Mr.  Charles  H.  Farley,  Jr. 


Woburn,  Mass.,  1913. 


DANIEL  J.  CANTY. 


MAJOR  GENERAL  LEONARD 
WOOD 


Chief  of  Staff,  U.  S.  A.,  says: 
M  The  Committee  of  the  General  Staff  at  the  War 
College,  Washington,  D.  C.,  have,  after  a  thorough 
examination  of  Lieutenant  Canty's  Manual,  made  the 
following  report  of  it  to  me:  *  The  Manual  is  an 
excellent  one,  possesses  merit,  and  reflects  credit  upon 
Lieutenant  Canty  for  his  diligence  in  compiling  same.'  " 
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INSTRUCTIONS  FOR 
BEGINNERS. 

A  man  does  not  have  to  understand  music  to  become 
a  competent  musician  or  trumpeter.  Some  of  our  best 
Army  and  Navy  musicians  and  trumpeters  have  mas- 
tered tne  instrument  by  ear,  although  it  is  a  great 
advantage  to  be  able  to  read  music.  The  new  man 
learning  by  ear  is  most  unfortunate  if  he  is  taught  the 
calls  other  than  as  they  are  written,  as  a  call  once 
memorized  by  ear  is,  in  most  cases,  memorized  forever. 

The  new  man  who  does  not  read  music,  in  the  absence 
of  an  instructor,  will  find  it  to  his  advantage  to  have 
some  one  who  understands  music  take  him  to  some 
quiet  place,  and  there,  with  the  book,  whistle  note 
after  note  of  each  call,  just  as  it  is  written.  By  this 
method  he  will  be  surprised  in  what  a  short  time  he 
will  master  the  calls;  always  remembering  never  to 
learn  a  new  call  until  he  is  positive  of  the  previous  one. 

A  man  should  have  an  ear  for  music,  good  front 
teeth,  and  at  least,  moderate-sized  lips,  as  men  with 
thick  lips  find  it  hard  to  reach  the  high  notes;  and, 
above  all,  a  strong  desire  to  become  a  good  musician. 

Always  take  the  position  of  the  soldier  before  sound- 
ing either  exercises  or  calls.  Sitting,  stooping,  or  loung- 
ing interferes  with  proper  breathing. 
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POSITION  OF  THE  SOLDIER. 

Heels  on  the  same  line,  and  as  near  each  other  as 
the  conformation  of  the  man  permits. 

Feet  turned  out  equally  and  forming  an  angle  of 
about  45°. 

Knees  straight  without  stiffness. 

Hips  level  and  drawn  back  slightly;  body  erect  and 
resting  equally  on  hips;  chest  lifted  and  arched;  shoul- 
ders square  and  falling  equally. 

Arms  and  hands  hanging  naturally,  thumb  along 
seam  of  trousers. 

Head  erect  and  squarely  to  the  front,  chin  drawn 
in  so  that  the  axis  of  the  head  and  neck  are  vertical; 
eyes  straight  to  the  front. 

Weight  of  the  body  resting  equally  upon  the  heels 
and  balls  of  the  feet. 

POSITION  OF  G  TRUMPET. 

During  ceremonies  the  trumpet  is  held  as  follows: 
Grasp  with  the  right  hand  at  junction  of  instrument  and 
mouthpiece,  coils  of  instrument  to  the  front,  bell  resting 
on  right  thigh,  instrument  horizontal,  mouthpiece 
nearly  touching  coat  sleeve  of  next  man  on  right. 

For  field  service  and  on  the  march:  Instrument  resting 
on  right  forearm,  mouthpiece  to  the  front,  coils  toward 
right  side,  instrument  obliquing  downward  toward  front. 
Forefinger  of  right  hand  inserted  in  mouthpiece. 

For  inspection:  Being  in  position  described  for  cere- 
monies. 1.  Reverse  hold  on  instrument,  thumb  point- 
ing in  direction  of  bell,  drop  instrument  to  side,  letting 
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it  hang  naturally,  bell  downward.  2.  Carry  instru- 
ment to  front,  and  with  it  execute  movement  same  as 
present  saber;  bell  elevated.  3.  Lower  bell  until  in- 
strument is  nearly  horizontal.  4.  Assume  first  posi- 
tion.   5.  Resume  position  described  for  ceremonies: 

When  not  in  use  the  G  trumpet  may  be  suspended 
by  a  hook  on  the  right  side  of  belt. 

POSITION  OF  B-FLAT  BUGLE. 

See  illustrations  on  pages  14  and  15. 

REGULATION  MOUTHPIECES. 

Musicians  should  not  be  allowed  to  use  other  mouth- 
pieces than  those  issued  by  the  Quartermaster's  De- 
partment. 

For  the  G  Trumpet,  mouthpieces  of  other  instru- 
ments, such  as  the  cornet,  are  injurious  for  several 
reasons:  They  do  not  fit  the  lead-pipe  of  a  trumpet, 
are  either  too  long  or  short  and  of  smaller  bore.  Even 
with  a  good  set-piece,  the  tone  quality  suffers  greatly, 
the  true  trumpet  ring  disappears  together  with  the  loss 
of  power.  In  field  service,  in  case  of  its  loss  a  regula- 
tion mouthpiece  can  always  be  replaced  wherever  a 
Quartermaster's  storehouse  is  located.  A  musician 
used  to  other  than  a  regulation  mouthpiece  will,  if  he 
loses  it,  experience  great  difficulty,  and  spend  a  long 
time  practicing  before  he  can  use  the  regulation  mouth- 
piece. 

During  field  service  it  very  often  happens  that 
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practice  must  be  omitted,  and  in  that  case  he  is  useless. 

Of  the  several  sizes  of  mouthpieces  issued,  the  new 
musician  should  select  one,  the  size  of  cup  to  corre- 
spond to  the  size  of  his  lips.  For  large  lips  select  a 
mouthpiece  with  a  large  cup;  medium  lips,  middle- 
sized  cup;  thin  lips,  a  small  cup.  He  should  never 
attempt  to  change  a  mouthpiece  once  used,  without 
consulting  his  instructor. 

A  musician  should  keep  his  mouthpiece  where  no 
one  else  will  have  access  to  its  use.  He  will  thus  avoid 
contracting  disease,  especially  affections  of  the  throat. 

Those  men  who  play  cornets  can  obtain  a  mouth- 
piece with  a  detachable  rim  and  two  shanks,  one  with 
a  deep  cup  for  cornet  and  the  other  with  a  shallow 
cup  for  trumpet. 

I :  The  mouthpiece  for  the  B-flat  bugle  is  the  same  as  a 
cornet  mouthpiece.  The  same  rules  apply  to  the 
bugle  as  to  the  trumpet  in  regard  to  using  the  regula- 
tion mouthpieces.  If  the  musician  plays  a  cornet,  his 
cornet  mouthpiece  may  be  used  if  it  is  blackened  to 
match  the  color  of  the  bugle  and  fits  exactly. 

CAREj  OF  INSTRUMENTS. 

Whether  the  musician  is  issued  the  G  Trumpet  or 
the  B-flat  Bugle,  the  exterior  part  of  the  former  must  be 
llways  shined;  the  latter  being  of  a  dull  finish  makes  it 
Heedless  to  shine,  but  both  must  be  kept  thoroughly 
bleaned.  The  interior  should  be  flushed  out  often  with 
boiling  water  and  a  swab  used  to  remove  all  sediment. 
Dust  and  food  particles  lodge  in  the  mouthpiece  and 
pipes,  so  the  musician  should  keep  his  teeth  well  brushed. 
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SPECIFICATIONS  FOR  B-FLAT 
BUGLE. 

To  be  made  of  what  is  known  as  "  Special  first-class 
quality  trumpet  brass,"  twenty- three  gauge,  strength- 
ened at  the  outer  edge  of  bell  by  three-sixteenths  of  an 
inch  solid,  half-round  brass  wire.  To  have  two  brass 
rings  of  No.  8  U.  S.  standard  gauge  wire,  with  one-half 
an  inch  opening,  secured  to  three-quarter  inch  circular 
plates  soldered  on  for  the  sling  strap,  one  at  the  inner 
portion  of  the  top  bend,  and  the  other  on  the  inner 
portion  of  the  lower  bend. 

The  mouth-ferrule  to  be  of  double  thickness  of  tubing, 
about  one  inch  long,  fitting  exactly  the  taper  of  the 
mouthpiece  shank.  To  have  a  brass  ferrule  in  center 
of  each  of  the  three  back  bends,  about  three-fourths  of  an 
inch  long,  fitting  exactly  the  tubing  of  the  bugle,  to 
which  it  should  be  securely  soldered.  The  bell  portion 
to  be  of  the  best  hammered  brass.  A  loose  attaching 
link  to  neck  of  mouthpiece  formed  of  No.  13  German 
silver  wire,  outer  portion  of  link  twisted  90  degrees  to 
form  a  "  D  "  toward  lip-piece;  loose  ends  of  wire  form- 
ing this  link  to  be  brought  together  and  silver  soldered. 

Each  bugle  and  mouthpiece  to  weigh  about  eleven 
and  three-fourths  ounces.  The  diameter  of  the  bell  to 
be  about  three  and  five-eighths  inches;  the  extreme 
length  to  be  about  eight  inches,  not  including  mouth- 
piece; extreme  width  to  be  about  four  inches. 

Each  bugle  to  be  built  in  the  key  of  B-flat  and  made 
on  the  prototype  system  in  order  to  insure  a  perfect 
quality  of  tone. 

Finish:   Entire  outer  surface  of  both  bugle  and 
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mouthpiece  to  be  finished  by  sand-blasting.  Finish 
interior  of  bell  portion  to  the  depth  ot  three  inches,  to 
be  also  sand-blasted.  Entire  surface  to  be  finished  by 
sand-blasting,  to  be  lacquered  with  transparent  lacquer. 

Sling:  The  sling  to  be  made  in  two  parts  from 
russet  collar  leather.  It  consists  of  a  one-half  inch  piece, 
fifteen  inches  long,  over  all,  trimmed  with  a  loose  one- 
half  inch  bridle  buckle  attached  to  free  end  by  an 
attaching  button  and  sliding  loop.  Second  piece  is 
one-half  inch  by  forty-two  and  one-fourth  inches  over 
all,  is  tapered  and  has  six  tongue-holes  punched  one 
inch  apart,  beginning  two  and  one-fourth  inches  from 
tapered  end.  Both  pieces  are  attached  to  their  respec- 
tive metal  loops  on  bugle  by  a  three-eighths  inch  leather 
loop. 

Strap:  The  mouthpiece  strap  to  be  made  of  same 
leather  as  sling,  three-eighths  inch  wide,  seven  and 
three-fourths  inches  long  over  all;  trimmings  with  bar 
buckle  at  one  end,  with  a  three-eighths  inch  leather 
loop  on  reverse  side.  Opposite  end  is  tapered  and 
punched  with  three  tongue-holes  at  one-fourth  inch 
centers,  commencing  at  one  inch  from  tapered  end, 
the  strap  to  be  attached  by  means  of  a  leather  loop 
and  is  then  buckled  through  the  attaching  link  on  the 
mouthpiece. 

In  all  points  not  covered  by  these  specifications  to 
be  like  and  equal  to  the  standard  sample  in  all  respects. 
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METHOD  OF  SOUNDING 
TRUMPET  OR  BUGLE. 


First,  take  the  position  of  the  soldier.  Hold  the 
instrument  as  follows:  Grasp  in  right  hand  at  junc- 
tion of  instrument  and  mouthpiece,  the  thumb  resting 
on  the  cup  of  the  mouthpiece,  instrument  elevated  to 
a  horizontal  position;  left  hand  hanging  naturally  by 
the  side.  Great  care  should  be  exercised  in  obtaining 
this  position,  as  it  is  used  whenever  the  instrument 
is  to  be  sounded. 

The  first  exercise  is  as  follows:  Place  the  instru- 
ment evenly  on  the  lips,  half  of  the  mouthpiece  on  the 
upper  and  half  on  the  lower  lip,  place  the  tip  of  the 
tongue  against  the  upper  teeth,  and  pronounce  silently 
the  syllable  "  tu."  Do  not  press  the  mouthpiece  hard 
against  the  lips,  as  this  interferes  with  proper  blood  cir- 
culation, and  numbs  the  lips.  As  the  tongue  recedes 
a  column  of  air  is  sent  into  the  instrument  and  makes 
a  sound. 

Take  the  lower  notes  first,  and  practice  until  a  clear 
note  is  produced.  Then  take  the  other  harmonics  of 
the  scale,  shown  in  the  following  cut.  They  are  named 
low  C,  low  G,  middle  C,  E,  and  high  G. 


The  following  exercises  are  then  thoroughly  mastered 
before  attempting  to  sound  any  calls.  The  instructor 
must  make  sure  that  every  note  can  be  controlled  at 
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will  by  the  pupil  before  he  allows  him  to  proceed  with 
the  calls,  marches,  etc. 

These  exercises  are  progressive,  and  if  faithfully  fol- 
lowed in  the  manner  described,  will  surely  build  up 
a  strong  lip,  or  embouchure.  Do  not  be  impatient 
to  sound  calls;  you  must  learn  to  creep  before  you  can 
walk.  Only  a  few  exercises  are  given  here,  as  space 
will  not  allow  of  extensive  exercises.  The  instructor 
will  supply  such  other  exercises  as  he  thinks  necessary. 

Do  not  move  the  mouthpiece  either  to  ascend  or 
descend,  as,  in  passing  from  high  to  low  notes,  you 
would  be  compelled  to  shift  the  position  of  the  mouth- 
piece each  time. 

For  high  tones  it  is  necessary  to  press  slightly  harder 
against  the  lips  with  the  mouthpiece,  and  to  slacken 
the  pressure  for  low  notes.  However,  remember  that 
hard  pressure  results  in  a  numb  condition  of  the  lips 
and  it  is  impossible  to  play  then. 

Do  not  protrude  the  lips  or  puff  out  the  cheeks. 
This  makes  a  most  ridiculous  sight.  When  tired, 
stop  at  once  and  do  not  continue  until  entirely  rested. 
Take  breath  either  by  opening  the  corners  of  the 
mouth  slightly,  or  take  breath  through  the  nose. 
Do  not  draw  air  through  the  mouthpiece. 


SINGLE  TONGUING. 

Strike  and  hold  the  low  G.  Always  attack  in 
manner  described  above. 


EXERCISES. 
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In  like  manner  attack  and  sustain  the  other  notes 
of  the  scale  singly,  starting  the  tone  very  softly,  and 
gradually  increasing  the  sound  until  it  is  very  loud, 
then  let  it  die  away. 


C  E  G  E  C  G 


The  next  exercise  is  opposite  the  first.  Strike  the 
notes  very  softly  and  sharply.  This  is  called  staccato. 
Gradually  increase  the  force  of  the  tones  until  loud, 
then  diminish,  and  always  as  short  as  possible. 

3. 

,  a  n  n— • — i — — j— n— A— A— !»— n 

The  next  exercise  is  on  intervals.  Practice  these 
slowly  and  gradually  increase  speed.  Give  every 
note  the  same  value.  Play  first  with  a  full  tone,  and 
then  with  a  short  tone. 
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The  slur  is  not  much  used  in  our  calls.  However, 
exercises  on  the  slur  are  very  strengthening  to  the 
lip.  The  slur  up  is  much  harder  to  perform  than  the 
slur  down.  To  slur  up,  attack  the  first  note  easily, 
and  force  the  lip  to  carry  the  tone  to  the  next  note. 
Do  not  move  mouthpiece.  On  the  down  slur,  simply 
relax  the  tension  of  the  lips. 

Take  exercise  No.  4,  substituting  slurs  over  every 
two  notes. 

TRIPLE  TONGUING. 

Triple  tonguing  precedes  double  tonguing  because 
it  is 1 easier,  and  because  more  calls  are  written  where 
triple  tonguing  is  required  than  where  double  tongu- 
ing is. 

Pronounce  silently  the  syllables  "  tu,  tu,  ku,"  as 
staccato  as  is  possible,  accenting  strongly  the  "  ku 
as  this  is  weaker  than  the  "  tu  *'  it  must  have  more 
stress.  Practice  the  following  exercises  on  all  notes 
of  the  scale,  very  slowly  and  distinctly  at  first,  gradually 
increasing  the  cadence. 
5. 

tu  tu  ku  tu  tu  ku  tu        etc.  tu  tu  tu  ku  tu  etc. 
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DOUBLE  TONGUING. 

Double  tonguing  consists  of  pronouncing  silently 
the  syllables  "  tu,  ku."  The  "  ku  "  occurring  more 
frequently  in  double  than  in  triple  tonguing,  makes 
it  harder  to  perform.  Accent  strongly  the  "  ku," 
slowly  and  equally,  and  then  faster.  Double  tongu- 
ing is  seldom  used  in  calls.  Single  tonguing  is  per- 
haps just  as  well.    Practice  on  all  notes  of  the  scale. 

6. 

tu  ku  tu  ku  tu  tu  tu   ku  tu  ku    tu    tu  ku  tu  ku  tu 


MUSIC. 

The  five  notes  of  the  trumpet  or  bugle  scale  are  shown 
on  page  19.  The  values  of  notes  and  rests  are  shown 
on  the  following  diagram. 


Whole  note       Half  note      Quarter      Eighth  Sixteenth 


Whole  rest 

Half  rest 

\  rest 

|  rest 

h  rest 

A  dot  placed  after  a  note  or  rest  increases  its  value 
one-half. 

Dotted  half  «  £  &  \  Dotted  J  =  \  &  &  etc. 
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TIME  is  indicated  by  the  figures  placed  on  the 
staff  lines. 

Common  time,  or  Four-four  time.  (Four  beats  to  a 
measure.)  When  a  line  is  drawn  through,  thus:  ^ 
is  played  twice  as  fast  with  two  beats  to  a  measure. 


123412  34    1  2  3  4 


•i  1 


-jj  j  ;  J  j  ^ 


2 

3  4 
— i— SJ  j  «—  — — 

Three-four    lime.    (Three    beats    to    a  measure.) 


123 

12  3 

I        2  3 

I       2  3 

I  2 

3 

1    2  3 

-(^  «  

I 

2 

3 

.  i"'"T" 

Two-four  time.    (Two  beats  to  a  measure.) 
121212      1  2  1         2  1&2& 


— i— i- — 1— 4— i— , 

Three-eight  time.  (Three  beats  to  a  measure.) 
12312      3       123      1       2       3         12  3 


Six-eight  lime.  (Six  beats  to  a  measure:  When 
played  in  march  time  the  first  and  fourth  beats  are 
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accented,  so  it  plays  the  same  as  two-four  time,  with 
two  beats  to  a  measure.) 


3 — «  « — -0 

Ties.  When  two  notes  are  connected  with  a  tie 
(  ^-^s  )  the  first  note  is  played  to  its  full  value  and 
the  other  note's  value  added. 

12       3       4      12      34       12  34 


is 


-  i 


67w?\s  (^^)  indicate  that  the  first  note  is  tongued 
and  the  sound  carried  by  the  lip  to  the  next  note. 


Dots  placed  at  the  end  of  a  strain  indicate  the  strain 
is  to  be  repeated.  D.  C.  means  go  back  to  the  beginning 
and  play  to  the  end. 


Triplets  are  indicated  by  a  figure  3  placed  over  or 
under  the  notes.  They  are  played  in  the  time  of  one 
or  two  beats,  according  to  the  signature. 
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POSTS  OF  MUSICIANS  IN  THE 
DISMOUNTED  ARMS. 

In  company  formation,  the  Musicians  are  posted  in 
the  line  of  file-closers  on  the  left  of  the  1st  Sergeant 
covering  the  fifth  and  seventh  files. 

When  required  to  play,  the  musicians  are  at  the 
head  of  the  column.  When  the  company  is  deployed, 
one  accompanies  the  captain,  the  other  remains  in  the 
file-closers.  Musicians  and  guides  assist  by  repeating 
signals  if  necessary,  and  are  equipped  with  whistles. 

During  battle  the  musicians  assist  the  captain  by 
observing  the  enemy,  the  target,  and  the  fire  effect,  by 
transmitting  commands  or  signals,  and  watching  for 
signals. 

POSTS  OF  TRUMPETERS  IN  THE 
MOUNTED  ARMS. 

When  cavalry  trumpeters  are  dismounted  and  united 
as  a  trumpet  corps  they  conform  to  all  move- 
ments of  the  foot  service.  This  includes  Guard  duty. 
When  with  their  troop  dismounted,  their  position  is  in 
the  line  of  file-closers  between  the  principal  guides.  The 
mounted  duties  of  cavalry  trumpeters  are  as  follows: 

At  all  times  one  trumpeter  accompanies  the  Troop 
Commander,  being  one  yard  in  rear  and  one  yard  to 
the  left  of  the  Troop  Commander's  horse.  The  other 
trumpeter  is  in  the  file-closers  near  the  third  four  (if 
not  at  practice). 

When  on  the  march  and  required  to  play,  their  posi- 
tion is  at  the  head  of  the  column. 

During  troop  inspection  the  trumpeters  take  post 
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two  yards  to  the  right  of  the  right  guide.  The  inspec- 
tion  of  instruments  is  the  same  mounted  as  on  foot. 
Trumpeters  march  or  ride  in  rear  of  their  officers  and 
in  front  of  the  leading  four  during  route  marches. 

The  Squadron  Commander  is  always  accompanied 
by  a  trumpeter  when  in  charge  of  his  squadron.  The 
Trumpeter  Sergeant  rides  three  yards  in  rear  of  the 
staff  of  the  Regimental  Commander. 

For  field  artillery  when  the  Battery  is  mounted  the 
post  of  the  musicians  is  boot  to  boot  with  each  other, 
two  yards  in  rear  of  the  Battery  Commander. 

They  also  take  this  post  in  order  in  line,  order  in 
section  and  order  in  battery.  At  Inspection  they  take 
position  boot  to  boot  to  the  right  of  the  guidon. 

When  the  battery  is  dismounted  they  are  in  the  line 
of  file-closers  in  the  rear  of  the  first  section. 

FIELD  SERVICE. 

During  field  service  musicians  and  trumpeters  always 
remain  with  their  own  unit  unless  ordered  elsewhere. 
In  extended  order  they  report  to  their  company  or  Troop 
commander  and  carry  out  whatever  duties  he  may 
order.  When  on  outpost  duty  only  the  alarm  calls 
may  be  sounded.    (To  arms  or  To  horse.) 

TO  FORM  THE  FIELD  MUSIC. 

To  form  the  field  music,  the  Trumpeter  Sergeant 
places  himself  three  paces  in  front  of  where  the  center 
is  to  be,  faces  it,  and  commands,  Fall  in.  The  right 
front  rank  man  places  himself  facing  to  the  front  where 
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the  right  of  the  field  music  is  to  rest.  The  other  men 
form  in  one  or  more  ranks,  the  mouthpiece  of  each 
instrument  almost  touching  the  sleeve  of  the  man  on 
the  right. 

When  equipped  with  the  B-flat  bugle  the  space  from 
man  to  man  is  two  bugle-lengths.  This  interval  should 
never  be  closer,  and  the  distance  must  be  doubled  when 
countermarching  is  required.  Sixty  inches  interval  is 
required  at  all  times  between  ranks,  the  number  of  men 
in  ranks  being  governed  by  conditions. 

The  Trumpeter  Sergeant  then  commands,  1.  Right, 
2.  Dress,  3.  Front.  At  second  command  the  instru- 
ment is  carried  to  position  described  for  ceremonies,  or 
as  shown  in  cut  on  page  15. 

He  then  calls  the  roll,  and  inspects  instruments  and 
equipments. 

TO  PLAY. 

Being  in  ranks  and  at  attention,  the  Trumpeter 
Sergeant  commands,  1.  Attention,  2.  Sound  Assembly 
(or  whatever  is  desired).  At  the  command  One,  in- 
struments are  carried  to  the  lips  smartly;  Two,  lips  are 
adjusted  to  mouthpiece  and  the  lungs  filled  with  air; 
Three,  all  sound  the  desired  call  together. 

These  commands  are  always  used  when  playing  to- 
gether. 

TO  CEASE  PLAYING. 

To  cease  playing  the  following  signals  are  employed 
by  the  Trumpeter  Sergeant.  To  stop  instantaneously: 
1.  Raise  the  instrument  to  full  extent  of  the  arm  above 
the  head,  when  lowered,  all  cease  playing.  2.  By  playing 
high  notes  in  place  of  the  last  four  notes  of  the  march. 
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The  relief  playing  continues  until  they  finish  that 
strain.    The  second  relief  does  not  continue. 

In  order  to  start  and  stop  together,  it  can  be  seen 
how  important  it  is  for  every  musician  to  be  intently 
observing  the  leader  at  all  times. 

A  brilliant  effect  is  produced  if  the  field  music  cuts 
the  last  note  as  short  as  possible.  Allowing  the  corps 
to  sound  the  last  note  to  any  greater  value  results  in 
a  bad  ending,  as  some  one  is  sure  to  give  it  too  much 
value  or  crack  the  note.  This  rule  does  not  apply  to 
musicians  sounding  calls  alone. 

TO  DISMISS  THE  FIELD  MUSIC. 

Being  in  line  at  a  halt.  The  Trumpeter  Sergeant 
commands,  1.  Field  music,  2.  Dismissed.  The  men 
fall  out. 

DUTIES  OF  THE  MUSICIAN  OF 
THE  GUARD. 

Musicians  are  detailed  for  guard  in  rotation  from 
the  Adjutant's  office,  their  names  appearing  on  their 
Company,  Troop,  or  Battery  Guard  detail  list,  which 
is  posted  by  the  1st  Sergeant  on  the  bulletin  board  and 
is  read  at  Retreat. 

Each  evening  on  their  way  back  to  quarters  from 
Retreat,  the  musicians  should  carefully  read  the  Guard 
detail  list  that  was  announced  at  the  formation  of 
their  unit;  as  they  form  with  the  field  music  and  are  not 
present  when  the  detail  is  read  out. 

The  musician  of  the  Guard  mounts  guard  in  the  same 
uniform  prescribed  for  the  Guard,  and  must  have  his 
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uniform  and  equipment  in  the  best  possible  condition 
to  stand  the  inspection  required  for  all  members  of  the 
Guard. 

When  the  ceremony  of  Guard  mounting  is  held,  he 
will  report  witn  the  field  music  at  the  prescribed  time 
and  place,  and  will  perform  all  duties  required  of  the 
field  music.  Being  the  musician  of  the  new  Guard 
does  not  excuse  him  from  anything  required  during 
Guard  mounting.  In  addition,  as  the  inspecting 
officer  approaches  the  field  music  he  will  execute  with 
his  instrument  the  position  of  Inspection,  described  on 
page  12. 

On  arriving  at  Guard  quarters,  tne  musician  of  the 
Guard  takes  post  three  paces  to  the  right  of  the  right 
guide  of  the  new  Guard,  where  he  remains  until  the 
usual  courtesies  are  completed.  He  then  reports  to 
the  Officer  of  the  Day  as  musician  of  the  Guard.  He 
relieves,  and  receives  any  special  orders  from  the 
musician  of  the  old  Guard.  In  addition  to  the  Com- 
manding officer,  and  the  Officer  of  the  Day,  the  musi- 
cian of  the  Guard  receives  and  obeys  all  orders  from 
the  Commander  of  the  Guard  (the  Senior  Officer  or 
Non-commissioned  Officer  of  the  guard  present),  to 
whom  he  will  report  at  least  five  minutes  before  the 
time  for  sounding  a  call,  saying  he  desires  the  Com- 
mander of  the  Guard's  permission  to  sound  whatever 
call  it  is  time  to  sound. 

In  case  of  inclement  weather  he  will  always  receive 
orders  from  the  Commander  of  the  Guard  or  higher 
authority  before  sounding  either  Recall  or  Overcoats. 

In  case  any  scheduled  formation  is  to  be  omitted 
sound  the  formation  call,  followed  immediately  by 
Recall. 
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The  musician  of  the  Guard  must  first  receive  the 
permission  of  the  Commander  of  the  Guard  before 
leaving  Guard  quarters  for  any  purpose  whatsoever. 

In  sounding  the  calls,  they  are  usually  sounded  in 
two  directions,  with  and  against  the  wind,  or  towards 
the  barracks,  officers'  quarters,  etc.,  with  the  exception 
of  Tattoo,  Call  to  Quarters,  and  Taps,  unless  the  distance 
is  too  great  to  be  heard  all  over  the  post.  It  is  well  in 
this  matter  to  be  governed  by  the  Adjutant's  orders, 
when  establishing  a  Guard  for  the  first  time. 

When  the  musician  of  the  Guard  performs  his  tour 
at  the  Adjutant's  office,  he  is  subject  to  the  orders  of 
the  Adjutant  and  Sergeant-major,  and  receives  the 
same  permits  from  Sergeant-major  as  from  the  Com- 
mander of  the  Guard  at  Guard  quarters. 

After  sounding  Tattoo,  the  musician  of  the  Guard, 
unless  otherwise  ordered,  leaves  the  Adjutant's  office 
and  reports  to  Guard  quarters,  where  he  sounds  Call  to 
Quarters  and  Taps  at  the  prescribed  time.  He  sleeps 
at  the  Guard  quarters,  and  remains  tnere  next  morning 
until  he  has  sounded  Mess  call.  After  that  he  usually 
has  time  to  return  his  blanket  and  police  his  quarters, 
and  have  breakfast  before  reporting  at  the  Adjutant's 
office  in  time  to  sound  the  next  call,  which  is  usually 
Sick  call,  remaining  there  until  relieved  by  the  musi- 
cian of  the  new  Guard. 

Should  the  Guard  be  turned  out  for  colors  or  stand- 
ards, the  musician  of  the  Guard  sounds  the  first  part  of 
To  the  Color  (or  Standard),  or  if  turned  out  for  any 
person  entitled  thereto,  the  prescribed  Marches  or 
Flourishes.    See  Honors,  page  91. 

To  signal  the  assembled  field  music  that  it  is  time  to 
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play  the  musician  of  the  Guard  waves  his  instrument 
over  his  head  if  they  are  in  sight.  If  out  of  sight  he 
sounds  a  long  blast  on  any  note  but  C. 


CALLS  SOUNDED  BY  THE 
MUSICIAN  OF  THE  GUARD 
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The  following*  is  a  list  of  calls,  just  as  they 
should  be  sounded, the  music  being-  in  each  case 
the  call  complete.  Repeat  according-  to  orders  . 
Only  the  calls  that  the  Musician  of  the  Guard 
is  to  sound  are  g"iven  here  in  music.  The  calls 
sounded  by  the  assembled  field  music  are  to  be 
found  in  another  part  of  the  book . 

The  time  of  day  g*iven  here  for  calls  must  not 
be  expected  to  be  the  actual  time.  The  musician 
must  live  up  to  the  list  of  calls  which  are  pub_ 
lished  at  whatever  post,  garrison  or  camp  that 
is  his  station. 


1.  First  Call.  4.50  a.m. 


* 

• 

*— 

2.  OVERCOATS.C4rmy;4.50a.m. 
Quidh 


March.  4.55  a.m. 
Sounded  by  the  assembled  field  music, 
by  a  known  blast. 


Sig-nal 
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Reveille.  5.10 a.m. 
Sounded  by  the  assembled  field  music. 


Assembly.  5.10  a.m. 
Sounded  by  the  assembled  field  music  immedi- 
ately after  Reveille. 


3.  M.%SSCArmy)  5.30a.m. 

Spread  Mess  Gear  (Navy) 


Quick 


• 

4.  Stable.  (Army)  6.30 a.m. 
Saluting  Gun-crews  to  Quarters  (Navy) 


i  rrrrrr  tori^[if 


Quick 


5.  WATER  (Army)  6. SO  a.m. 


i 


p 


6.  Sick,  rooa.n 


Quick 


3       3  3 


m 


m 


Quick 


7.  FATIGUE  (Army)  7.15  a.m. 

Extra  Duty  (Navy) 


8.  DRILL  (First  Call)  7.20  a.m. 

Jr-uin^jii.uriJjjjj? 


36    9.  ASSEMBLY  (For  Drill)  7.30  a.m.  Sound  twice. 

x  Division  Call (iravy)  Sound  once. 

»       ^  Moderate 


Followed  by  one  or  more  blasts  to  indicate  Division. 

10.  Recall.  8.00  a.m. 

1  Moderate 


11.  Guard  Mounting  (First  Can)  8.30  a.m. 

Quick   


12.  Full  Dress  64rw^  8.30  a.m.DRESS  parade Ovary) 

luick    r\  _ 

 tf— 


Assembly.  8.45  a.m. 
Sounded  by  the  assembled  field  music. 


Adjutants  Call.  9.00  a.m. 
Sounded  by  the  assembled  field  music. 


Slow 


13.  CHURCH  (Army)  9.15  a.m. 


PI 


DRILL. (First  Call)  9.20  a.m. 
See  No.  8. 


ASSEMBLY. (For  Drill)9.S0  a.m. 
See  No.  9. 


RKCALL.  11.00  a.m. 
See  No.  10. 


14.  ISSUE  (Army)\\\%  a.m. 

Quick    Provision  Call  (Navy) 


SB 


88 


RECALL. (From  Fatigue  )  11.30  a.m. 
See  No.  10. 


15.  1st  Sergeants'  Call  (Army)  11.45a.m. 

Quick  /LTLL  GUARDGV^ 

41  #  a0  000  p  - — t?  m0  PPPP  1 — ,j>,p  ppp  f  „ 

^^rr-I£Lr!e^£ri^LltiJ  |. 


Mess.  12.00  m. 


Fatigue.  1.00  p.m. 

See  No.  7. 

16.  School,  i.i'b  p.m. 

Quick 

^jjir,ir%jjir,ir»^^- 


17.  Officers' Call,  a.oop.m. 


18. Captains'  Call.  (Army)  2.30  p.m. 
Company  Commanders'  CallCv^ vy) 

Quick 


CIO  rdH 
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Stable.  3.30  p.m. 

See  No.  4. 


Water.  3.30  p.m. 

See  No.  5. 


RECALL.  (From  Fatigue)  4.00  p.m. 
See  No.  10. 


FIRST  CALL.  (For  Evening-  Parade)  4.10  p.m. 
See  No.  1. 
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Assembly.  4. so  p.m. 
Sounded  by  the  assembled  field  music. 


Adjutant's  Call.  4.30  p.m. 
Sounded  by  the  assembled  field  music. 


Retreat.  At  Sundown . 
Sounded  by  the  assembled  field  music. 


Mess.  5.30  p.m. 

See  No.  3. 


Quick 


19.  Tattoo.  9.00  p.m. 


[fit 

0 

mm 

21.  Taps.  11.00  p.m. 
Slow    _  ' 


The  Musician  of  the  Guard  will  sound  the  fol- 
lowing calls  if  required: 


22.  The  General 


3 

3 

e 

m 

m 

P 


23.  Ftre 


Quick 


^LLd  Hd  'UlP 


Repeat  at  will 


In  the  Navy  followed  by  1  blast,- Fire  forward:  2  blasts;  Aft. 


WM  VaiHHHRiHHB 


Quick 


24.  To  Arms.  (Army) 
Clear  Ship  for  Action.  (Navy) 
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Repeat  at  will 


25.  To  Horse. (Army) 


{ Qu  ick       ^      ^  g 


Repeat  at  will 


Quick 


26.  Boots  and  S addles. (Army) 


Fire  Call,  To  Arms,  and  To  Horse  are  sounded 
only  by  order  of  the  Commander  of  the  Guard, 
if  at  Guard  house,  or  by  order  of  the  Serg-eant- 
major  or  hig-her  authority,  if  at  the  Adjutant's 
office. 
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Honors  rendered  by  the  Musician  of  the  Guard. 


When  the  Guard  is  turned  out  for  ceremonies, 
the  position  of  the  Musician  of  the  Guard  is  three 
paces  to  the  rig-ht  of  the  Guard.  After  the  Com- 
mander presents  his  guard  and  at  his  command, 
"Sound  off  "for  National  Colors,  sound  only  this 
part : 


27.  To  the  Color  or  Standard  (Army) 
Morning  Colors  (Navy) 


y  Quick  time 


m 


For  Morning-  Colors  sound  only  the  above  part 
on  board  ship.  Ashore  sound  the  whole.  See  No.32. 


If  the  ^Musician  of  the  Guard  is  required  to  play 
the  marches  or  flourishes  he  will  find  themun- 
der"Calls  sounded  by  the  assembled  field  music. " 


CALLS  SOUNDED  BY  t& 
THE  ASSEMBLED  FIELD  MUSIC 


Quick 


28.  Reveille 

1st  Part 


End 


B.C. 


2d  Part 


a  1 1  -pi  n 


W 


End 


3 


B.C. 


3d  Part 


M 
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30.    A  SS  KM  BLY 


47 


0 

Sound  twice 


\/  „    ,        31.  Adjutant's  Call 

Quick 


W  iter  J 


v 


32.  To  the  Color  (or  Standard) 

Quick  time 


End 


Quick  time 


37.  Rogue's  March 


49 


frrrj  J  Iff  fff  J 
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Repeat  at  will 


/ 


Very  Slow 


38.  Funeral  March 

1st  Part 


Repeat  at  will 


2d  Part 


cccrrNj'|ii'  -imrrr-it 


/ 


Repeat  at  will 


3d  Part 


mm 


Repeat  at  will 


41.  Gkn.  Pearson's  March 
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2  1 

If  B 

42.  Rookies'  Delight 


43.  The  Drunken  Soldier 


48.  Santa  Finn  Barr 
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49.  The  Valorous  27th 


* 

-'1       "8  1 

50.  German  Band 


1 

»2 

1 

-f  1 

4^ 

Alff|rr^r'dJI 


CTtrnjrr 


53.  Teddy's  Rough  Riders 


56 


■9 


m 

■ ,.  • 


\ 


i 

m 


54.  The  Atlantic  Fleet 


55.  Light  Cavalry 


56.  Artillery  Galop 


61.  Infantry  Forever 

jgk  -  - 


PS 


• 

1                "2  i 

— 

1  .-"2 

* » iir  ■  ?  * 

62.  Little  Drops  of  Water 


ircifir  rittr^inJ  -ir 


nig  i 


63.  Company  Q 


59 


 -,   f*,m(*m  -  ,  1  U  m  m  ,  0m  


64.  The  Irish  Soldier 


65.  You're  in  the  Army  Now 


yr  piJ->  .tor  «torr  hj^irS 
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66.  Three  Years 


m 


i 


i 
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67.  There  She  Goes 


68.  Cossack  March 


|iir^^ir(rrFirfm^tr^f 


0  *  0   ,  ^  _  - .  p  *  . 


73.  The  Old  Bay  State 


63 
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74.  Col.  Logan's  Gallant  9th 


i 
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75.  M?GlTINNESS  OF  THE  6th 


The  march  in  quick  time  is  at  the  rate  of  120 
steps  a  minute,  and  that  of  double  time  180  steps. 

The  following-  marches  are  suitable  for  double- 
time:  Nos:53,57,  58,61,62,  78  and  79. 


87.  Columbus  Barracks 


69 

a  If.  Farley 
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ff 


88  .  Lake  Lanao 


ft  m  ■ 

4  /U-^ 

r 

89  .  Caloocan 


94.  On  to  Mexico 


96.  Siboney 
97.  Santiago  Memories 


1  PgPjJ 

FN — j~ 

^5 

1 

98.  Evelina 


p 

99.  Manila  E 

=f==f 

►AY 

•  p^N  p 

9  "'0 

100.  The  Spirit  of  '98 


101 

El  Caney 

H  «^r> 

4^ 
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OLD  GUARD  ORDERLY. 


The  musician  who  comes  off  guard  usually  is  excused 
from  all  duties  until  Retreat  that  evening,  and  when  on 
pass,  does  not  have  to  report  till  Reveille  the  following 
morning.  At  Fatigue  Call,  the  morning  after  he  marches 
off  guard,  he  reports  at  the  Adjutant's  office,  thoroughly 
policing  both  the  Adjutant's  and  the  Sergeant-major's 
offices,  returning  to  his  quarters  to  police  up,  reporting 
back  in  his  best  uniform  ready  for  inspection  before 
First  Call  is  sounded,  and  remaining  there  on  duty  till 
Recall  from  fatigue. 

The  Musician  orderly,  being  so  much  in  the  presence 
of  officers,  must  be  military,  polite,  courteous  and  neat, 
appearing  in  a  well  fitting  uniform  with  equipment  in 
the  best  condition.  He  must  be  a  trained  orderly, 
knowing  the  forms  of  delivering  messages  from  the 
Commanding  Officer,  the  Adjutant,  and  from  one 
officer  to  another.  For  example,  a  message  from  the 
Commanding  Officer  is  as  follows: 

"  Sir,  the  Commanding  officer's  compliments  to  Cap- 
tain Brown.  He  directs  the  Captain  to  report  at  head- 
quarters at  once." 

In  delivering  all  messages  from  the  Commanding 
Officer,  after  presenting  his  compliments,  start  your 
message  with  the  words,  "  He  directs,"  etc. 

A  message  from  the  Adjutant  is  alwavs  worded  as 
follows:  "  Sir,  the  Adjutant's  compliments  to  Major 
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(Captain,  etc.).  He  wishes  to  know  if  the  Major  can 
come  to  his  office  immediately." 

In  delivering  messages  from  the  Adjutant,  after  pre- 
senting his  compliments,  start  the  message  with  the 
words,  "  He  wishes,"  or  "  He  would  like  to  know,"  or 
"  He  desires."  When  a  musician  answers  in  the  affirm- 
ative he  should  use  the  words,  "Very  well,  sir." 

Always  address  an  officer  impersonally,  and  present 
compliments  whether  the  officer  sending  the  message 
mentions  them  or  not. 

A  musician  must  always  remember  that  he  is  in  the 
position  of  a  confidential  man  and  anything  he  hears 
or  sees  must  never  be  repeated  unless  he  is  ordered  to 
do  so. 

One  of  the  many  reasons  that  a  musician  is  excused 
from  fatigue  duty  is  that  he  may  at  all  times  be  in 
proper  uniform  and  that  his  general  appearance  will 
allow  him  to  perform  orderly  work  without  previous 
warning. 

A  keen  competition  exists  at  Guard  mounting  among 
the  privates  of  the  Guard  for  the  honor  of  being  selected 
as  the  Commanding  Officer's  orderly.  This  honor  is 
conferred  upon  the  neatest  and  best  drilled  man  in  the 
Guard. 

Musicians  being  detailed  in  turn  as  orderlies  at  the 
Adjutant's  office  must  set  the  example  for  neatness  and 
military  courtesy  to  privates  of  the  Guard,  selected  as 
orderlies,  and  also  to  their  comrades  of  the  unit  to 
which  they  belong. 

Orderlies  wear  side  arms.  In  garrison,  musician 
orderlies  will  wear  only  the  belt;  with  the  dress  or  full 
dress  uniform  they  will  wear  white  gloves. 


GENERAL  DUTIES  FROM 
REVEILLE  TO  RETREAT. 

The  assembled  field  music  is  always  in  charge  of  the 
Trumpeter  Sergeant;  in  his  absence  he  details  one  of 
the  musicians  to  take  charge.  The  Trumpeter  Ser- 
geant is  a  duty  sergeant  appointed  by  his  Company, 
Troop  or  Battery  Commander,  on  the  recommendation 
of  the  Regimental  Commander  through  his  Adjutant. 
He  is  detached  from  his  unit  and  assigned  to  Regimental 
headquarters.  In  addition  to  his  duties  as  instructor 
of  the  field  music  he  acts  as  mounted  musician  on  the 
staff  of  the  Regimental  Commander. 

To  be  qualified  as  a  Trumpeter  Sergeant  a  musician 
should  be  the  most  competent  musician  and  the  neatest 
and  best  soldier  in  the  field  music.  He  reports  the  as- 
sembled field  music  at  all  camp  or  post  formations,  and 
is  subject  to  the  orders  of  the  Regimental  Commander 
and  his  Adjutant.  He  wears  sergeant  chevrons  with 
a  bugle  in  angle,  bell  to  front. 

Musicians  should  have  all  the  privileges  of  non- 
commissioned officers,  but  have  no  authority.  During 
garrison  or  camp  duty  they  should  hold  themselves  in 
readiness  to  perform  all  orderly  work  for  their  own 
officers  and  carry  all  official  messages  from  their  own 
1st  Sergeants. 

The  insignia  of  musicians  and  trumpeters  are  double 
half -inch  stripes  on  trousers,  and  a  bugle  with  regiment 
number  and  company  letter  on  hat. 
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When  First  Call  is  sounded  in  the  morning,  the  musi- 
cian must  exert  all  his  energies  in  order  to  be  at  the 
flagpole  or  at  the  place  designated  by  the  Adjutant, 
where  the  field  music  reports,  unless  some  understand- 
ing exists  among  the  musicians  that  they  be  called  five 
or  ten  minutes  before  First  Call,  by  the  musician  of  the 
Guard.  If  musicians  are  called  a  little  ahead  of  First 
Call,  they  must  exercise  great  care  not  to  disturb 
the  men  who  are  asleep  in  the  squad-rooms  or 
tents. 

The  musician  of  the  Guard  gives  the  signal  for  the 
Reveille  march,  which  is  any  quickstep,  and  is  sounded 
by  the  assembled  field  music  under  the  direction  of  the 
Trumpeter  Sergeant,  or  the  musician  in  charge.  They 
march  over  a  route  designated  by  the  Adjutant. 

One  march  is  sufficient  to  sound  at  this  formation, 
and  it  is  repeated  until  the  field  music  has  marched 
back  to  its  starting  point.  The  object  of  this  march 
is  to  awaken  the  troops,  and  the  Trumpeter  Sergeant 
divides  the  field  music  in  two  parts,  the  first  part  play- 
ing the  first  strain  of  the  march,  and  the  second  part 
always  repeating  what  the  first  part  has  just  completed. 
This  rule  applies  to  all  occasions,  when  the  assembled 
field  music  is  required  to  play  marches.  The  whole 
corps  should  never  play  together.  By  this  method  of 
rests,  when  only  one-half  is  playing  at  a  time,  it  is 
possible  for  the  assembled  field  music  to  play  on 
indefinitely. 

Upon  arriving  back  at  the  starting  point,  the  field 
music  is  halted  and  cease  playing  at  the  signal  of  the 
Trumpeter  Sergeant.  About  this  time  the  musician 
of  the  Guard  gives  the  signal  to  sound  Reveille,  which 
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is  sounded  by  the  assembled  field  music.  Assembly 
follows  immediately.  Instruments  are  not  removed 
from  the  lips;  a  two-beat  rest  is  the  allowance  between 
the  calls. 

Immediately  after,  the  Trumpeter  Sergeant  notes 
those  present  or  calls  the  roll.  He  then  commands: 
1.  Field  music  (or  trumpet  corps),  2.  Dismissed.  He 
reports  to  the  Officer  of  the  Day,  saluting  first,  saying, 
11  Sir,  Field  music  (or  trumpet  corps)  present  or 
accounted  for,"  or,  "  Sir,  (so  many  musicians) 
absent." 

In  reporting  absentees,  always  give  the  organization 
to  which  they  belong. 

The  musicians  return  to  their  tents  or  quarters,  and 
after  breakfast  prepare  for  inspection.  At  Drill  Call 
they  report  to  their  1st  Sergeants  that  they  are 
going  to  practice.  In  case  the  company  drills  in 
extended  order  the  1st  Sergeant  will  order  one  of  them 
to  drill  with  the  company,  the  other  reporting  to  the 
Trumpeter  Sergeant. 

In  the  mounted  arms,  one  trumpeter  drills  with  his 
troop  or  battery,  the  other  being  excused  to  report 
for  practice.  They  should  alternate  with  each  other 
in  this  duty. 

When  Assembly  is  sounded  all  musicians  must  be  in 
that  place  set  aside  for  them  to  practice  by  the  Adju- 
tant. The  Trumpeter  Sergeant  calls  the  roll  and  re- 
ports the  absentees  to  the  Adjutant  after  practice. 
Musicians  should  always  remember  there  is  a  desig- 
nated time  and  place  to  sound  calls  and  to  practice, 
and  that  in  his  tent  or  quarters  or  any  other  part  of 
the  reservation  it  is  strictly  forbidden.     They  should 
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use  their  instruments  only  when  on  duty  sounding  calls 
or  practicing  at  the  designated  place. 

It  is  an  unnecessary  hardship  for  men  of  any  branch 
of  the  service  to  have  to  listen  to  musicians  amusing 
themselves  with  their  instruments.  It  lowers  the  pres- 
tige of  the  musicians  with  their  comrades,  and  as  a 
rule  these  men  are  either  of  no  use  to  the  corps,  suffering 
from  tired  or  swollen  lips,  or  are  excused  for  manu- 
factured reasons. 

The  practice  should  last  until  Recall  from  Drill  is 
sounded,  and  if  there  is  no  band  in  the  camp  or  post, 
the  practice  should  consist  of  rehearsing  what  is  to  be 
played  at  Guard  mounting. 

The  field  music  should  know  enough  marches,  in- 
spection pieces,  and  sound-off s  so  at  least  one  week 
would  elapse  before  repeating  any  of  them. 

As  soon  as  Recall  is  sounded  trie  field  music  returns 
to  their  tents  or  quarters  and  prepares  for  Guard 
mounting. 

At  First  Call  for  Guard  mounting,  the  musicians  start 
for  the  parade  ground,  where  the  ceremony  is 
held. 

The  signal  for  Assembly  is  given  by  the  musician  of 
the  Guard  generally  ten  or  fifteen  minutes  after  Guard 
mounting  has  been  sounded.  The  assembled  field 
music  sounds  Assembly.  The  ceremony  of  Guard 
mounting  is  described  on  page  90. 

After  Guard  mounting  is  finished,  the  musicians  have 
nothing  to  do  until  the  next  drill  call,  when  they  report 
to  the  Trumpeter  Sergeant  as  they  did  in  the  morning. 
This  practice  should  be  thorough  and  general,  and  if 
necessary,  several  divisions  into  classes  are  made.  For 
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example,  the  man  detailed  for  Guard  the  next  day 
should  practice  the  calls  he  will  be  required  to  sound. 
New  men  will  be  placed  under  a  competent  musician, 
who  will  take  them  off  some  little  distance  so  that  their 
work  will  not  interfere  with  the  other  men.  Before 
the  division  into  classes,  the  Trumpeter  Sergeant 
causes  them  all  to  sound  the  scale,  holding  each  note 
as  long  as  the  Trumpeter  Sergeant  indicates.  This  is 
followed  by  tonguing  exercises  in  single,  double  and 
triple  tonguing,  starting  slowly,  and  gradually  in- 
creasing the  cadence  until  it  is  not  possible  to  go  faster. 

Half  the  time  is  devoted  to  exercises  and  calls;  the 
other  half  is  equally  divided  for  quicksteps,  sound-offs 
and  inspection  pieces.  When  practicing  marches,  the 
field  music  should  always  be  marched,  counter-marched 
and  maneuvered  in  all  marching  movements. 

The  Trumpeter  Sergeant  should  satisfy  himself  as  to 
the  ability  of  each  man  by  having  him  sound,  by  him- 
self, the  scale,  calls,  marches,  etc.,  during  this  prac- 
tice. Compelling  every  man  to  sound  something  alone 
has  the  following  advantages:  It  gives  confidence.  It 
shows  any  weakness  that  may  exist  and  serves  to  break 
the  monotony  of  continuous  blowing  by  all  members. 
At  least  twice  a  week,  part  of  this  practice  should  be 
devoted  to  flag  signalling. 

If  stationed  at  a  camp  or  post  with  a  band,  at  least 
one  hour  a  week  should  be  devoted  to  combined  prac- 
tice of  the  band  and  field  music.  There  are  numerous 
band  marches  with  trumpet  parts,  which  go  beautifully 
with  band  and  field  music. 

Musicians  who  are  neglectful  in  their  duties,  behind 
in  their  calls,  and  those  that  deserve  punishment, 
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should  report  again  in  the  afternoon  for  extra  practice. 

Most  musicians  enjoy  practicing  alone,  which  is 
called  personal  practice.  This  should  be  encouraged 
and  part  of  the  afternoon  set  aside  fo^  it.  During 
regular  practice  it  is  strictly  forbidden. 

The  next  duty  for  the  field  music  is  Evening  Parade, 
which  is  usually  timed  so  it  will  be  formed  at  sunset, 
when  Retreat  is  sounded.  The  detailed  instructions  for 
field  music  is  given  under  "  Parades,"  page  87. 

If  Parade  is  omitted  the  field  music  forms  at  the 
usual  place  for  garrison  or  camp  formations.  At  the 
signal  from  the  musician  of  the  Guard,  Assembly  is 
sounded,  and  at  a  second  signal,  Retreat  is  sounded. 
This  should  be  sounded  in  parts  as  follows:  One-half 
the  field  music  sounds  the  first  part,  the  other  half 
divide  the  second  and  third  parts  between  them.  The 
men  assigned  first  parts  should  be  in  rear  of  those 
sounding  the  second  and  third  parts.  This  steadies 
the  men  playing  the  second  and  third  parts.  When 
no  band  is  present  the  field  music  sounds  To  the  Color 
in  place  of  the  Star  Spangled  Banner. 

After  being  dismissed  from  Retreat,  the  trumpet 
work  for  the  day  is  over,  and  the  musicians  must 
comply  with  duties  of  the  unit  of  which  they  are  mem- 
bers. At  all  other  times,  when  not  performing  the  duties 
stated  above,  he  must  stand  inspection  whenever  his 
organization  parades  for  that  purpose. 

BANDS. 

INFANTRY  BANDS. 

For  all  ceremonies  the  band  is  formed  in  two  or 
more  ranks,  with  sufficient  intervals  between  the  men 
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and  distances  between  the  ranks  to  permit  a  free  use 
of  their  instruments. 
^  The  field  music  when  united  forms  with  and  in  rear 
of  the  band;  when  the  band  is  not  present  the  posts, 
movements  and  duties  of  the  field  music  are  the  same 
as  prescribed  for  the  band.  When  a  musician  is  in 
charge  his  post  is  on  the  right  of  the  front  rank.  When 
the  battalion  or  regiment  turns  about  by  squads  the 
band  executes  the  countermarch;  when  the  regiment 
executes  right,  left  or  about  face,  the  band  faces  in  the 
same  manner.  In  marching  each  rank  dresses  to  the 
right.  In  executing  open  ranks,  each  rank  of  the  band 
takes  the  distance  of  three  paces  from  the  rank  ne"xt 
in  front;  the  drum  major  verifies  the  alignment.  The 
field  music  sounds  the  March,  Flourishes,  or  To  the 
Color  {or  Standard)  at  the  signal  from  the  drum  major. 

The  drum  major  is  three  paces  in  front  of  the  center 
of  the  front  rank,  and  gives  the  signals  for  the  move- 
ments of  the  band  as  for  a  squad,  substituting  in  the 
command  the  word  Band  for  Squad.  The  band  is 
posted  thirty  paces  from  the  right  of  the  right  company. 
In  column  it  is  thirty  paces  behind  the  staff. 

In  executing  the  countermarch  the  men  in  the  lead- 
ing rank  to  the  right  of  the  drum  major  turn  individ- 
ually to  the  right-about,  and  those  to  his  left  to  the  left- 
about,  each  followed  by  the  man  covering  him  in  the 
column.  The  drum  major  passes  through  the  center. 
The  intervals  are  increased  before  executing  the 
countermarch,  and  closed  upon  the  completion  of  the 
countermarch. 
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CAVALRY  BANDS. 

Mounted  the  band  is  generally  formed  in  column  of 
fours.  It  may  be  formed  in  two  or  more  ranks.  Dis- 
mounted it  forms  as  described  for  infantry.  In  line 
the  band  is  posted  with  the  left  of  its  front  rank  16 
yards  to  the  right  of  the  rank.  In  line  of  columns  the 
left  of  its  front  rank  is  16  yards  to  the  right  of  the 
leading  subdivision  of  the  right  column.  In  column 
it  marches  with  its  rear  rank  at  least  16  yards  in  front 
of  the  officers  of  the  first  subdivision,  or  its  front  rank  16 
yards  in  rear  of  the  rear  subdivision,  according  as  the 
command  is  facing. 

Dismounted  the  band  takes  post  as  when  mounted. 
The  trumpeters  when  united  form  with  and  in  rear  of 
the  band,  when  the  band  is  not  present,  the  posts, 
formation  and  movements  are  the  same  as  those  pre- 
scribed for  the  band. 

When  the  command  with  which  the  band  is  posted 
wheels  about  by  fours  the  band  executes  the  counter- 
march. Dismounted,  when  right,  left  or  about  face  is 
executed,  the  band  faces  in  the  same  manner.  When 
marching  the  different  ranks  dress  to  the  right. 

The  signals  for  the  movements  of  the  band  will 
correspond  with  the  saber  signals  as  far  as  practicable. 
The  Chief  Trumpeter  when  not  with  the  colonel  takes 
post  two  yards  in  front  of  the  center  of  the  front  rank 
and  gives  the  signals  for  its  movements.  In  the  absence 
of  the  Chief  Trumpeter  his  post  is  filled  by  detail. 

When  the  signals  for  the  movements  of  the  band  are 
not  used  by  the  Chief  Trumpeter,  the  band  is  marched 
as  explained  for  the  squad,  the  command  Band  being 
substituted  for  Squad. 
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FIELD  ARTILLERY  BANDS. 

The  same  general  rules  are  applied  to  artillery  bands 
as  to  cavalry  bands,  with  the  exception  of  the  following: 

The  drum  major  is  three  yards  (dismounted,  two 
yards)  in  front  of  the  center  of  the  front  rank.  In  line 
the  band  is  posted  with  the  left  of  its  front  rank  36 
yards  to  the  right  of  the  right  battery.  In  column  it 
marches  with  its  rear  rank  36  yards  in  front  of  leading 
battery,  or  its  front  rank  36  yards  in  rear  of  the  rear 
battery,  according  as  the  column  has  been  formed  to 
the  right  or  left. 

DUTIES  OF  DRUM  MAJOR. 

The  drum  major  has  charge  of  the  movements  of  the 
band,  and  field  music  only  when  consolidated  with  the 
band.  He  is  responsible  for  its  discipline,  and  is  sub- 
ject to  the  orders  of  the  Commanding  Officer  and  his 
Adjutant.  The  Trumpeter  Sergeant,  when  present 
when  the  band  and  field  music  are  together,  is  in  charge 
of  the  field  music,  but  obeys  signals  of  the  drum  major. 

The  Chief  Musician  has  charge  of  the  training  and 
practice  of  the  band,  and  is  the  only  man  in  the  Army 
entitled  to  the  prefix  "  Mr." 

SIGNALS  FOR  INFANTRY  DRUM  MAJOR. 

Preparatory  to  a  signal,  the  staff  is  held  in  the  right 
hand,  hand  below  the  chin,  back  to  the  front,  head  of 
the  staff  near  the  band,  ferrule  pointing  upward  and  to 
the  right. 

Prepare  to  play:  Face  toward  the  band  and  extend 
the  right  arm  to  its  full  length  in  the  direction  of  the 
staff.  Play:  Bring  the  arm  back  to  its  original  position 
in  front  of  the  body. 
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Prepare  to  cease  playing:  Same  as  Prepare  to  play. 
Cease  playing:  Same  as  Play. 

To  march:  Turn  the  wrist  and  bring  the  staff  to  the 
front,  the  ferrule  pointing  upward  and  to  the  front: 
extend  the  arm  to  its  full  length  in  the  direction  of  the 
staff. 

To  hall:  Lower  the  staff  into  the  raised  left  hand, 
and  raise  the  staff  horizontally  above  the  head  with 
both  hands,  the  arms  extended;  lower  the  staff  with 
both  hands  to  a  horizontal  position  at  the  height  of 
the  hips. 

To  countermarch:  Face  toward  the  band  and  give 
the  signal  to  march. 

To  oblique:  Bring  the  staff  to  a  horizontal  position, 
the  head  of  the  staff  opposite  the  neck,  the  ferrule 
pointing  in  the  direction  in  which  the  oblique  is  to  be 
made;  extend  the  arm  to  its  full  length  in  the  direction 
of  the  staff. 

To  march  by  the  right  flank:  Extend  the  arm  to  the 
right,  the  staff  vertical,  ferrule  upward,  back  of  the 
hand  to  the  rear. 

To  march  by  the  left  flank:  Extend  the  arm  to  the 
left,  the  staff  vertical,  ferrule  upward,  back  of  the 
hand  to  the  front. 

To  diminish  front:  Let  the  ferrule  fall  into  the  left 
hand  at  the  height  of  the  eyes,  right  hand  at  the  height 
of  the  hip. 

To  increase  front:  Let  the  ferrule  fall  into  the  left 
hand  at  the  height  of  the  hip,  right  hand  at  the  height 
of  the  neck. 

The  March,  Flourishes  or  Ruffles:  Bring  the  staff 
to  a  vertical  position,  hand  opposite  the  neck,  back  of 
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the  hand  to  the  front,  ferrule  pointing  down. 

To  the  Color:  Bring  the  staff  to  a  horizontal  position 
at  the  height  of  the  neck,  back  of  the  hand  to  the  rear, 
ferrule  pointing  to  the  left. 

When  the  band  is  playing,  in  marching,  the  drum 
major  beats  time  with  his  staff  and  supports  the  left 
hand  at  the  hip,  fingers  in  front,  thumb  to  the  rear. 

The  drum  major,  before  making  an  official  report, 
salutes  by  bringing  his  staff  to  a  vertical  position,  head 
of  the  staff  up  and  opposite  the  left  shoulder. 

The  drum  major,  marching  in  review,  passes  the 
staff  between  the  right  arm  and  the  body,  head  of  the 
staff  to  the  front,  and  then  salutes  with  the  left  hand. 

At  a  halt,  and  the  band  not  playing,  the  drum  major 
holds  his  staff  with  the  ferrule  touching  the  ground, 
about  one  inch  from  the  toe  of  the  right  foot,  at  an 
angle  of  about  60°,  ball  pointing  upward  to  the  right, 
right  hand  grasping  staff  near  the  ball,  back  of  the 
hand  to  the  front;  left  hand  at  the  hip,  fingers  in  front, 
thumb  to  the  rear. 

SIGNALS  FOR  FIELD  ARTILLERY  DRUM 
MAJOR  AND  CAVALRY  CHIEF  TRUMPETER. 

The  signals  for  the  movements  of  the  band  will 
correspond  to  the  saber  signals  as  far  as  practicable. 

Prepare  to  play:  Take  the  first  position  of  Present 
saber. 

Play:  Thrust  upward  energetically  with  the  saber, 
arm  fully  extended,  and  quickly  resume  the  carry. 
Prepare  to  cease  playing:  Same  as  Prepare  to  play. 
Cease  playing:  Same  as  Play. 

The  March  or  Flourishes:  1.  Prepare  to  play:  Raise 
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the  hand  to  the  height  of  the  forehead,  and  hold  the 
saber  in  a  horizontal  position,  point  to  the  left.  2.  Play. 
Lower  the  hand  quickly  to  the  belt,  and  resume  the 
carry. 

Increase  intervals:  Extend  the  arm  to  the  front, 
and  wave  the  saber  several  times  to  the  right  and  left 
in  front  of  the  body. 

The  countermarch  is  signalled  by  Rear  point.  Dis 
mounted  the  drum  major  faces  the  band  and  signals 
Forward  march. 

To  close  intervals:  Extend  the  arm  vertically  and 
rapidly  circle  the  saber  around  the  head. 

CEREMONIES. 

REVIEWS. 

When  the  reviewing  officer,  accompanied  b\  the 
Commanding  Officer,  passes  around  the  command,  the 
band  plays.  If  no  band  is  present  the  field  music  plays 
some  inspection  piece.  As  soon  as  the  inspecting 
officers  have  passed  around  the  command  and  back  to 
the  right  of  the  line,  the  band  ceases  playing. 

The  Commanding  Officer  moves  directly  to  his  post 
in  front  of  the  line,  and  commands,  1.  Pass  in 
Review,  2.  Squads  right,  3.  March.  At  the  first 
command  the  band  changes  direction  if  necessary,  and 
halts.  At  the  third  command  the  column  moves  off, 
the  band  playing;  without  command  from  the  Com- 
manding Officer  the  column  changes  direction  at  the 
points  indicated. 

The  band  having  passed  the  reviewing  officer,  turns 
to  the  left  out  of  the  column,  takes  post  in  front  of 
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and  facing  the  reviewing  officer  and  remains  there 
until  the  review  terminates. 

The  band  ceases  to  play  when  the  column  has  com- 
pleted its  second  change  of  direction  after  passing  the 
reviewing  officer,  and  is  either  marched  to  its  former 
position  or  dismissed. 

When  the  regimental  color  salutes,  the  March, 
Flourishes  or  To  the  Color  {or  Standard)  are  sounded  by 
the  field  music,  the  band  continuing  to  play. 

PARADES. 

At  Adjutant's  Call  the  battalion  is  formed  in  line. 
Adjutant's  Call  is  sounded  again  to  form  Regiment. 

A  march  is  played  immediately  after  to  march  them 
on  to  line.  The  Adjutant  commands,  1.  Guides,  2. 
Posts,  and  adds,  1.  Parade,  2.  Rest,  and  directs  the 
band,  Sound  Off.  The  band  passes  in  front  of  the 
line  of  officers  to  the  left  of  the  line  and  back  to  its 
post  on  the  right.  If  the  field  music  is  alone,  they 
sound  of!  in  place,  as  follows:  The  Cheers,  a  sound-off, 
The  Cheers. 

At  evening  parade  as  soon  as  the  band  ceases  playing, 
Retreat  is  sounded  by  the  field  music,  and  following  the 
last  note,  and  while  the  flag  is  being  lowered,  the  band 
plays  the  Star  Spangled  Banner.  In  the  absence  of  the 
band  the  field  music  sounds  To  the  Color  (or  Standard) . 

At  the  command,  1.  Officers,  2.  Center,  3.  March, 
the  officers  face  inward  and  close  to  the  center.  The 
senior  commands,  1.  Forward,  2.  March.  The  band 
plays,  and  ceases  when  the  officers  report,  again 
playing  when  returning  to  their  posts,  unless  they 
join  the  staff,    The  command  then  passes  in  review, 
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the  band  continuing  to  play  while  the  companies  are 
in  march  on  the  Parade  ground. 

ESCORT  OF  THE   COLOR  OR  STANDARD. 

A  company  other  than  the  color  company  is  detailed 
as  escort.  The  band  moves  straight  to  its  front  until 
clear  of  the  line  of  field  officers,  changes  direction  to  the 
right  and  is  halted.  The  escort  forms  in  rear  of  the 
band.  The  escort  marches  without  music  to  the 
colonel's  office  and  forms  in  line  facing  the  entrance, 
the  band  on  the  right.  When  the  color  comes  out  the 
escort  presents  arms,  the  field  music  sounding  To  the 
Color  (or  Standard).  The  escort  then  marches  back  to 
the  regiment,  the  band  playing  until  the  color  is 
opposite  its  place  in  line.  The  colonel  commands, 
1.  Present,  2.  Arms.  The  field  music  sounds  To  the 
Color  (or  Standard) .  The  color  bearer  having  taken  his 
post,  the  escort  preceded  by  the  band  marches  around 
the  left  flank  of  the  regiment  to  its  place  in  line.  The 
band  ceases  playing  when  the  escort  passes  the  left 
of  the  line. 

FUNERAL  ESCORT. 

In  garrison  or  camp  the  musician  of  the  Guard 
should  be  instructed  to  sound  Church  Call  as  the  first 
warning  call  for  the  funeral  escort  to  form.  Assembly 
follows  at  such  interval  as  may  be  prescribed  by  the 
Commanding  Officer,  then  the  escort  forms  on  their 
company  street  or  parade,  and  proceeds  to  a  position 
opposite  the  quarters  of  the  deceased,  the  band  or 
field  music  on  the  flank  of  the  escort  toward  which  it 
is  to  march.    Upon  the  appearance  of  the  coffin  the 
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Commander  commands,    1.  Present,     2.  Arms.  If 

the  deceased  is  entitled  to  the  March  or  Flourishes, 
it  is  sounded  by  the  field  music.  The  band  then  plays 
appropriate  music,  or  the  field  music  sounds  the 
Funeral  March,  after  which  the  coffin  is  taken  to  the 
flank  of  the  escort  opposite  the  band. 

The  funeral  procession  is  formed  as  follows :  1 .  Music, 
2.  Escort  (musician  who  is  to  sound  Taps  parades 
with  the  escort),  3.  Clergy,  4.  Coffin  and  pall  bearers, 
5.  Mourners,  6.  Members  of  the  command  to  which 
the  deceased  belonged,  7.  Other  officers,  8.  Other 
enlisted  men  (the  regiment  or  arm  of  the  service  to 
which  the  deceased  belonged  having  precedence), 
9.  Delegations,  10.  Societies,  11.  Civilians. 

The  escort  having  arrived  opposite  the  grave,  the 
band  or  field  music  play  appropriate  music.  The 
coffin  is  then  carried  along  the  front  of  the  escort  to 
the  grave.  At  this  point  the  musician  who  is  to  sound 
Taps  detaches  himself  from  the  escort  and  proceeds 
to  the  head  of  the  grave,  facing  in  the  direction ,  of 
grave.  After  the  coffin  has  been  lowered  and  the 
escort  fired  three  volleys,  the  Commander  of  the  escort 
commands  the  musician,  1 .  Sound  off.  The  musician 
sounds  Taps. 

When  marching  to  the  cemetery,  the  assembled  field 
music  may  alternate  with  the  band  in  playing.  After 
Taps  has  been  sounded  the  band  or  field  music  does 
not  again  play  until  it  has  left  the  enclosure. 

When  the  distance  to  the  place  of  interment  is  con- 
siderable the  escort  after  leaving  the  camp  or  garrison 
may  march  at  ease  until  it  approaches  the  cemetery, 
when  it  is  called  to  attention.    The  band  or  field  music 
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does  not  play  while  marching  at  ease.  Whenever  the 
escort  presents  arms,  the  field  music  sounds  the  Marches 
or  Flourishes  if  the  deceased  is  entitled  to  it. 

GUARD  MOUNTING. 

At  the  signal  Guard  mounting,  the  field  music  as- 
sembles on  the  parade  ground.  Assembly  is  sounded 
after  a  signal  from  the  musician  of  the  Guard.  At 
the  Adjutant's  signal  sound  Adjutant's  call,  followed 
immediately  by  a  march,  to  march  the  details  on  to 
line.  When  the  last  detail  arrives  on  line,  the  Trum- 
peter Sergeant  gives  the  command  to  cease  playing.  At 
the  command  Inspection  arms,  sound  an  inspection 
piece.  Be  sure  to  play  by  reliefs.  Cease  playing  as  the 
inspector  reaches  left  of  rear  rank  or  has  completed 
inspection. 

The  Adjutant  then  commands,  1.  Parade,  2.  Rest, 
and  adds,  Sound  off.  The  field  music  sounds  off  in 
place,  preceding  and  following  the  sound- off  by  the 
Cheers.  If  the  band  is  present,  they  pass  to  the  left 
of  the  line  and  back.  At  the  command  Guard  to  its 
Post,  or  Pass  in  review,  etc.,  at  the  command  March, 
the  field  music  or  band  march  in  the  required  direction, 
sounding  first  note  of  a  march  with  the  advance  of 
the  left  foot,  continue  playing  until  the  rear  of  the 
Guard  has  passed  the  reviewing  officer,  then  cease. 

The  next  signal  to  play  is  when  about  forty  paces  from 
the  nearest  flank  of  the  old  Guard,  who  are  formed  in 
front  of  the  Guardhouse,  when  another  march  is  played. 
Keep  playing  until  the  new  guard  has  arrived  on  line 
and  halted.    When  the  usual  courtesies  are  completed 
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the  Trumpeter  Sergeant  either  there  dismisses  the  field 
music  or  marches  them  to  some  more  convenient  place. 

If  the  band  is  present,  when  it  has  passed  the  Officer 
of  the  Day,  it  turns  to  the  left  out  of  the  column  and 
takes  post  facing  the  Officer  of  the  Day,  and  continues 
to  play  until  the  Guard  has  left  the  parade  ground. 
The  field  music  detaches  itself  from  the  band  when  the 
band  leaves  the  column,  and  continues  along  to  the 
Guardhouse,  starting  to  play  when  the  band  stops. 

INSPECTIONS. 

At  the  command,   1.  Prepare  for  Inspection,  2. 

March,  the  drum  major  conducts  the  band  to  a  posi- 
tion (Infantry  30  paces,  Artillery  36  yards,  Cavalry 
16  yards)  in  rear  of  the  column  if  not  already  there, 
and  opens  ranks.  The  field  musicians  join  their  com- 
panies. 

HONORS. 

The  President  and  Vice-President  will  be  received 
with  regimental  colors  or  standards  dipping,  officers 
saluting,  and  the  band  playing  the  Star  Spangled 
Banner,  or  in  the  absence  of  the  band  the  field  music- 
sounding  To  the  Color  (or  Standard). 

The  General:  The  General1  s  March. 

A  Lieutenant  General:  Trumpets  sounding  three 
flourishes,  drums  beating  three  ruffles. 

A  Major  General :  Two  flourishes  or  two  ruffles. 

A  Brigadier  General:  One  flourish  or  one  ruffle. 

To  the  Sovereign  or  Chief  Magistrate  of  a  foreign 
state  or  member  of  a  royal  family:  the  same  honors  as 
are  paid  to  the  President. 
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The  members  of  the  Cabinet,  the  Chief  Justice, 
President  of  the  Senate,  Speaker  of  the  House  of  Rep- 
resentatives, American  and  foreign  ambassadors,  and 
Governors  within  their  respective  states  and  territories: 
the  same  honors  as  to  the  General. 

To  the  Assistant  Secretary  of  War  and  to  American 
or  foreign  envoys  or  ministers:  the  same  honors  as  to 
the  Lieutenant  General. 

To  officers  of  the  Navy:  The  honors  due  to  their 
assimilated  or  relative  rank;  To  officers  of  marines 
and  volunteers  and  militia,  when  in  the  service  of  the 
United  States:  the  honors  due  to  like  grades  in  the 
regular  service;  to  officers  of  foreign  service:  the  honors 
due  to  their  rank. 

HONORS    RENDERED  CORRESPONDING 
NAVAL  AND  MILITARY  RANK  BY 
ARMY  FIELD  MUSICIANS. 

An  Admiral  or  a  General:  The  General1  s  March. 
A  Vice  Admiral  or  a  Lieutenant  General:  Three 
flourishes. 

Senior  Rear  Admiral  or  Major  General :  Two  flourishes. 
Junior  Rear  Admiral  or  Brigadier  General:  One 
flourish. 

EXPLANATION  OF  ARMY  CALLS. 

WARNING  CALLS. 

First  Call,  Guard  Mounting,  Full  Dress,  Overcoats, 
Drill,  Stable,  Water,  and  Boots  and  Saddles  precede  the 
Assembly  by  such  interval  as  may  be  prescribed  by 
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the  Commanding  Officer.  For  cavalry,  in  camp,  when 
the  men  are  near  their  horses  and  known  to  be  present, 
Assembly  may  be  sounded  immediately  after  Boots  and 
Saddles,  in  which  case  the  men  immediately  proceed  to 
their  horses  and  saddle. 

Mess,  Church,  and  Fatigue,  classed  as  Service  Calls, 
may  also  be  used  as  Warning  Calls. 

First  Call  is  the  first  signal  for  formation  for  roll  call 
on  foot,  and  for  all  ceremonies  except  Guard  mounting. 

Guard  mounting  is  the  first  signal  for  guard  mounting. 

The  field  music  assembles  at  First  Call,  Guard  mount- 
ing, and  Boots  and  Saddles. 

Drill  Call  is  the  first  signal  for  drill;  for  cavalry  and 
field  artillery,  dismounted  drill. 

Boots  and  Saddles  is  the  signal  for  mounted  forma- 
tions. For  mounted  drill  or  mounted  Guard  mounting 
it  immediately  follows  the  signals  Guard  mounting  or 
Drill 

When  full  dress  or  overcoats  are  to  be  worn,  Full 
Dress,  or  Overcoats  immediately  follows  First  Call, 
Guard  mounting,  or  Boots  and  Saddles. 

FORMATION  CALLS. 

Assembly  is  the  signal  for  troops,  batteries,  com- 
panies, or  details  to  fall  in.  For  field  artillery,  when 
the  drivers  are  near  their  horses  and  the  men  are  known 
to  be  present,  Assembly  may  be  omitted  after  Boots  and 
Saddles,  in  which  case  the  men  harness  without  further 
command.    Cannoneers  proceed  to  the  guns. 

Adjutant's  Call  is  the  signal  for  companies  or  batteries 
to  form  battalion,  and  for  troops  to  form  squadron. 
When  sounded  a  second  time  it  is  the  signal  for  bat- 
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talions  to  form  regiment.  In  the  field  artillery  the 
signal  To  the  Standard  is  used  for  this  purpose.  This 
call  is  also  used  to  form  the  Guard  details  for  Guard 
mounting  on  the  camp  or  garrison  parade  ground.  It 
follows  Assembly  by  such  interval  as  may  be  pre- 
scribed by  the  Commanding  Officer. 

To  the  Color  (or  Standard)  is  sounded  when  the  color 
or  standard  salutes. 

ALARM  CALLS. 

Fire  Call.  The  signal  for  the  men  to  fall  in  without 
arms  to  extinguish  fire. 

To  Arms.  The  signal  for  the  men  to  fall  in  under 
arms,  dismounted,  on  their  company  parade  as  quickly 
as  possible.  In  field  artillery  To  Arms  or  To  Horse 
are  used  as  a  signal  for  batteries  to  form  at  a  designated 
place,  harnessed  and  hitched  as  quickly  as  possible. 

To  Horse.  The  signal  for  mounted  men  to  proceed 
under  arms  to  their  horses,  saddle,  mount,  and  assemble 
at  a  designated  place  as  quickly  as  possible.  In  ex- 
tended order  this  signal  is  used  to  re-mount  troops. 

SERVICE  CALLS. 

Reveille,  Retreat,  Tattoo,  Call  to  Quarters,  Taps,  Mess, 
Sick,  Church,  Recall,  Issue,  Officers'  Call,  Captains' 
Call,  First  Sergeants'  Call,  Fatigue,  School,  and  The 
General. 

The  General  is  the  signal  for  striking  tents  and  load- 
ing wagons  preparatory  to  marching. 

Reveille  precedes  the  Assembly  for  roll  call.  Retreat 
follows  the  Assembly,  the  interval  being  only  that 
required  for  formation  for  roll  call,  except  when  there 
is  a  parade. 
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Taps  is  the  signal  for  extinguishing  lights.  It  is 
usually  preceded  by  Call  to  Quarters,  by  such  interval 
as  is  prescribed  by  Army  Regulations. 

Call  to  Quarters.  The  signal  for  men  in  charge  of 
quarters  to  make  check  roll  call. 

Assembly,  Reveille,  Retreat,  Adjutant's  Call,  To  the 
Color  (or  Standard),  The  Flourishes,  and  Marches,  are 
sounded  by  the  assembled  field  music.  The  other 
calls,  as  a  rule,  are  sounded  by  the  musician  of  the 
Guard  or  orderly  musician;  he  may  also  sound  Assembly 
when  the  musicians  are  not  united. 

The  morning  gun  is  fired  at  the  first  note  of  Reveille, 
or  if  a  march  be  played  before  Reveille,  at  the  begin- 
ning of  the  March. 

The  evening  gun  is  fired  at  the  last  note  of  Retreat. 

DRILL  SIGNALS. 

INFANTRY  DRILL  SIGNALS. 

The  authorized  bugle  signals  are  divided  into  the 
following  parts:  1.  Those  that  may  be  used  off  the 
battlefield,  when  not  likely  to  convey  information  to 
the  enemy. 

Attention.    Troops  are  brought  to  attention. 
Attention  to  orders.    Troops  fix  their  attention. 
Forward  march.    Used  also  to  execute  quick  time 
from  double  time. 
Double  time,  march. 

To  the  Rear,  march.    In  close  order  execute  Squads 
right  about. 
Halt. 

Assemble,  march. 


96 


Field  Musician's  Manual 


2.  The  following  bugle  signals  may  be  used  on  the 
battlefield. 

Fix  Bayonets. 
Charge. 

Assemble,  march. 

These  signals  are  used  only  when  intended  for  the 
entire  firing  line;  hence  they  can  only  be  authorized  by 
the  commander  of  a  unit  (for  example,  a  regiment  or 
brigade),  which  occupies  a  distinct  section  of  the  battle- 
field.   Exception,  Fix  Bayonets.    (See  Par.  318, 1.D.R.) 

3.  The  following  bugle  signals  are  used  in  excep- 
tional cases  on  the  battlefield.  Their  principal  uses 
are  in  field  exercises  and  practice  firing. 

Commence  firing.  Officers  charged  with  fire  direction 
and  control  open  fire  as  soon  as  practicable.  When 
given  to  a  firing  line  the  signal  is  equivalent  to  fire  at 
will. 

Cease  firing.  All  parts  of  the  firing  line  execute 
cease  firing  at  once. 

These  signals  are  not  used  by  units  smaller  than  a 
regiment,  except  when  such  unit  is  independent  or 
detached  from  its  regiment. 

CAVALRY  DRILL  SIGNALS. 

The  drill  signals  include  both  the  preparatory  com- 
mands and  the  commands  of  execution:  The  last  note 
is  the  command  of  execution;  the  movement  begins 
the  instant  the  signal  for  execution  terminates. 

When  a  command  is  given  by  trumpet,  the  chiefs  of 
subdivisions  give  the  proper  commands  orally.  The 
memorizing  of  signals  will  be  facilitated  by  observing 
that  all  movements  to  the  right  are  on  the  ascending 
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scale,  while  those  to  the  left  are  corresponding  signals 
on  the  descending  scale,  and  that  changes  of  gait  are 
all  upon  the  same  note. 

The  drill  signals  are  taught  in  succession,  a  few  at 
a  time,  until  the  officers  and  men  are  thoroughly 
familiar  with  them,  some  drills  being  especially  devoted 
to  this  purpose. 

It  will  be  observed  that  Captain's  Call  is  the  first 
two  bars  of  Officers'  Call  with  Attention  added. 

Form  Rank  or  Posts  are  the  same. 

The  signals  for  the  Turn  and  Halt  are  preceded  by 
the  signals  Platoons,  Troops,  or  Sqtiadrons,  according 
to  the  unit  or  units  that  execute  the  movement. 

The  signal  Right  (or  left)  turn  corresponds  to  the 
signal  for  the  Turn  and  Halt,  but  with  the  signal 
Forward,  March  added,  and  except  for  simultaneous 
movements,  the  signal  for  the  unit  does  not  precede 
the  preliminary  signal. 

In  sounding  the  signals  for  simultaneous  movements 
the  signals  Platoons,  Troops  or  Squadrons  precedes  the 
preliminary  signal  for  the  movement;  e.g.,  1.  Troops, 
2.  Right  front  into  line,  3.  March,  the  signal  Troops 
would  be  sounded  followed  by  the  signal  Right  front 
into  line,  march. 

Fours  right  and  By  the  right  flank  are  the  same;  in 
extended  order  at  this  signal  troopers  deployed  as 
skirmishers  or  foragers  move  individually  by  the  right 
flank;  and  in  organizations  or  subdivisions  in  close 
order  move  in  column  of  fours  to  the  right. 

The  same  applies  to  the  signal  Fours  left,  and  By 
the  left  flank. 

To  the  Rear  corresponds  to  Face  to  the  rear,  but  has 


98 


Field  Musician's  Manual 


the  signal  Forward,  march  instead  of  the  signal  March. 

The  signals  are  sounded  in  the  same  order  as  the 
commands  are  prescribed  in  the  text. 

Every  duty  of  the  camp  or  march  should  be  per- 
formed by  trumpet  calls  sounded  under  the  direction 
of  the  Commanding  Officer.  Reveille  and  Stable  should 
take  place  at  an  hour  designated. 

The  signals  for  striking  camp  and  putting  the  com- 
mand on  the  road,  such  as  Boots  and  Saddles,  The 
General,  etc.,  should  be  ordered  by  the  Commanding 
Officer,  to  whom  the  Sergeant  or  Orderly  Trumpeter 
reports,  mounted,  immediately  after  breakfast.  The 
state  of  preparation  will  advance  more  rapidly  at  some 
times  than  at  others,  owing  to  weather,  etc.,  and  no 
signal  should  be  sounded  until  the  duties  pertaining  to 
the  previous  signal  are  completed.  If  The  General  is 
sounded  before  breakfast  is  over,  or  Boots  and  Saddles 
before  the  camp  equipage  is  packed,  confusion,  ill  tem- 
per, and  a  badly  conducted  preparation  ensue,  which 
will  affect  the  tone  of  the  command  for  the  whole  day. 

To  prevent  stampeding  of  horses  in  camp,  it  will  in 
most  cases  be  sufficient  for  the  men  to  go  quietly  among 
them  at  the  first  sign  of  fright  and  speak  to  them. 
With  old  horses  the  sounding  of  Stable  call  may  prevent 
or  stop  a  stampede. 

The  drill  signals  used  by  Cavalry  are  as  follows: 

Attention,  Prepare  to  mount,  Prepare  to  dismount, 
Form  Rank  or  Posts,  Forward,  Halt,  Walk,  Trot, 
Gallop,  Charge,  As  foragers,  Guide  right,  Guide  left, 
Guide  center,  Fours  right  (also  by  the  right  flank),  Fours 
left  (also  by  the  left  flank),  Fours  right  about,  Fours  left 
about,  Column  right,  Column  left,  Platoons,  Troops, 
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Squadrons,  Turn  to  the  right  and  halt,  Turn  to  the  left 
and  halt,  Right  turn,  Left  turn,  Right  oblique,  Left 
oblique,  Guidons  or  Guides  Out,  Right  front  into  line, 
Left  front  into  line,  On  right  into  line,  On  left  into  line, 
Face  to  the  rear,  To  the  rear,  Line  of  Platoons,  Line  of 
Squads,  Line  of  Fours,  As  skirmishers,  Rally,  To  fight 
on  foot,  Commence  firing,  Cease  firing,  Lie  down,  Rise, 
Route  order.    Total,  47. 

FIELD  ARTILLERY  DRILL  SIGNALS. 

The  Field  Artillery  drill  signals  are  as  follows: 
Attention,  Drivers  prepare  to  mount,  Drivers  prepare 
to  dismount,  Cannoneers  prepare  to  mount,  Cannoneers 
prepare  to  dismount,  Forward,  Halt,  Walk,  Trot,  Gallop, 
Guide  right,  Guide  left,  Guide  center,  Countermarch,  Right 
about,  Left  about,  Column  right,  Column  left,  By  the 
right  flank,  By  the  left  flank,  Right  oblique,  Left  oblique, 
Right  front  into  line,  Left  front  into  line,  On  right  into 
line,  On  left  into  line,  Battery  right  wheel,  Battery  left 
wheel,  Pieces  front,  Caissons  front,  Double  section,  right 
oblique,  Double  section,  left  oblique,  Flank  column,  right 
oblique,  Flank  column,  left  oblique,  Right  by  sections, 
Left  by  sections,  Form  double  section  line,  Route  order. 
Total,  38. 

MISCELLANEOUS  CORPS. 

EN  GINEERS. 

Musicians  of  the  Engineer  Corps  carry  out  the  duties 
and  movements  required  for  field  musicians  of  Infantry, 
and  when  mounted  the  same  as  trumpeters  of  Cavalry. 
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SIGNAL  CORPS. 

The  Company  Commander  of  each  Signal  Company 
details  two  first  class  privates  to  act  as  musicians  for 
dismounted  duties.  For  mounted  duties  they  are  gov- 
erned by  thirty  drill  signals,  all  taken  from  the  Cavalry, 
using  the  word  "sections"  prior  to  the  signal  when 
required. 

SANITARY  TROOPS. 

The  Commanding  Officer  of  each  General  Hospital 
and  of  every  company  of  instruction  details  two  first 
class  privates  to  act  as  musicians.  Ambulance  com- 
pany and  Hospital  sections  are  allowed  one  man  each 
to  perform  the  duties  of  musicians,  conforming  to  the 
Infantry  signals.  The  mounted  drill  signals  required 
of  them  are  same  as  for  Cavalry. 

The  special  call,  Hospital  Corps  (ambulance  call)}  of 
this  branch  is  found  under  "  Special  Calls."  This  is 
sounded  usually  at  General  Hospitals,  Field  Camps, 
and  Post  Hospitals,  as  a  warning  signal  for  ambulances, 
stretcher-bearers  or  Sanitary  troops  to  report  to  the 
Commanding  Officer  as  quickly  as  possible,  ready  for 
duty. 

COAST  ARTILLERY  CORPS. 

Coast  artillery  musicians  conform  to  the  duties  pre- 
scribed for  Infantry.  For  artillery  drill  the  musicians 
take  post  in  the  file-closers  behind  the  sections  to 
which  they  are  assigned. 

MARINE  CORPS. 

Every  musician  of  this  arm  is  required  to  be  able 
to  beat  the  different  forms  of  time  on  the  drum,  in 
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addition  to  knowing  the  Infantry  and  Navy  calls  and 
drill  signals.  When  on  duty  aboard  ship  they  generally 
take  their  turn  as  Bugler  of  the  Watch.  A  special  call 
of  the  Marine  Corps,  Liberty  Call,  is  found  under 
"Special  Calls." 

For  further  information,  see  Naval  Duties. 

Their  insignia  consists  of  a  yellow  trumpet  worn  on 
each  sleeve,  and  single  half -inch  red  stripes  on  trousers. 

REVENUE  CUTTER  SERVICE. 

Revenue  Cutter  buglers  conform  to  the  duties  of 
Navy  buglers.    See  "  Naval  Service." 
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Signals  used  by  the  different  arms  are  indicated 
by  letters:  A,  artillery;  C,  cavalry-,  I, infantry-, N, 
navy.  If  used  by  more  than  one  branch  they  will  be 
marked  accordingly.  The  naval  battalion  ashore  uses 
infantry  drill  signals;  and  when  using  the  field - 
piece  employ  the  artillery  drill  signals. 
"Assemble,  March  V"/>  is"Assembly"sounded  once. 

103.  Attention 
102.    Attention  (i.e. a.)  To  Orders  (i.) 

+  SIqw  +  Slou> 


104.  Prepare  to  Mount  (c.) 
Drivers  Prepare  to  Mount &j 

Quick  Mount 


0 

m 

p 

3 

105.  Prepare  to  Dismount Cc) 
Drivers  Prepare  to  Dismount  (a.) 


106.   Canoneers  Prepare  to  Mount U.) 

n   .  .  Mount 
a  Quick 
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107.  Canoneers  Prepare  to  Dismounts.) 

Quick 


Dismount 


108.  Form  Rank,  or  Posts  (a.) 

Moderate 


109.    Forward  (lca.) 

Slow  March 


110.   Halt  (i.c.a.) 


am 

m 


111.  WalkO?.^.) 


A  SIOU 

March 

L 

112.  Trot  (a  a.) 
Double  Time  (70 


Slow 


March 


113.  GallopC^.^.) 


Moderate 

 3 


3 


March 


115.  Face  to  the  Rear(£) 


Slow 


March 


116.  Guide  Right  (o.) 


i 


SI  on 


117.  Guide  Left  (a) 

.Slow 


i 


118.  Guide  Right  (a.) 

.Slow 


119.  Guide  Left  (a.) 

>  Slow 


120.    Guide  Centers.) 

Slow 


i 


121.  Guidons  Ovt(c.) 

Moderate 

8  m3 
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122 .   Fours  Right  (v.) 
By  the  Right  Flank  (c.a.) 

Moderate  ^  March 


123.  Fours  LeftC^.) 
By  the  Left  Flank  (c.a.) 

Moderate  March 


124.  Fours  Right  About^J 
Right  About  (a.) 

Stow  »     f  March 

S=g§= 


125.  Fours  Left  AboutCcJ 
Left  About  (a.) 

Sloiv  March 

as 


126.  Column  Right (c.a.) 


irrr  i  ir  j 

127.  Colui 

^  Slow 
r-U  tl    0    m    0   m  , 

vin  LeftC^.^.) 

March 

128.  Right  TurnCc.) 


129.  Left  Turn  (ft) 

Mode  rate 


130.   Turn  to  Right  and  Halt^.) 

Moderate  ?  3  March 


m 

m 

m 

m 

3 


131.  Turn  to  Left  and  HaltCO 


132.  Right  by  Sections^.) 

Moderate  March 


 2  

r— 

m 

, — 

• 

r 

MM 

n 

133.  Left  by  Sections  (a.) 

Moderate  March 
L_  i  2  4.  *  i  i  


i                      9  J 

136.   Right  Oblique  (c.a.)  137.   Left  Oblique  (a  a.) 


Slow 


March 


.Slow 

Pi 


March 


138.  Flank  Column,  Right  Oblique  CO 

ii  Moderate 


*Moaerate 

li  J  J  J  A 


March 


139.  Flank  Column,  Left  Oblique  (a.) 


March 


140.  Double  Section  Right  Oblique.OO 
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141.  Double 

Section  Left 

Oblique.^.) 

March 

142 

Moderate 


Right  Front  into  Line  (a.c.) 


March 


143.  Left  Front  into  Line  (a.c.) 


Moderate 


March 


144.  On  Right  into  LineU.cO 


145.  On  Left  into  Line  04. tf.) 

Moderate  March 
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146.    Line  of  Fours (c.) 

Quick 


147.  Line  of  SquadsC^.) 

Quick  March 


r-irrrJ-»i[trri*r 


148.  Line  of  PlatoonsCc.) 

Slow 


A  SiOW 


*     March     «  \ 


149.  Route  Orders.)     150.  As  Foragers (c.) 

\ Moderate  a  Slow  March 


A  Slow   Ma 


151.  As  Skirmishers  (O 

Quick    •  .  March 


152.  Fight  on  FootC*?.)  m 

Moderate 


15S.  Lie  DownCc.) 

Slow 


154.  RiskCc) 


155.  Commence  Firing (lc.) 

Quick 


156.  Cease  Firing  (lc.) 


Quick 


157.  Fix  Bayonets(/.) 

Quick      fT\  rr\ 


158.  Charge  (r./.) 


Quick 


M  ^  Jtspeat  at 


'peat  at  will 


159.  Rally  (a) 

l  Slow 


160.  Platoons  (a.) 

Quick 


161.   Troops  (c.) 

Quick 


i 


162.  Squadrons (c.) 

Moderate 


163.    Pieces  FrontU.) 

^  Moderate  March 


164.  Caissons  Front  (a.) 

k  Moderate  March 


165.  Countermarch^.) 
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Quick 


166.  Form  Double  Section  LinkUj 


3        3  3 


March 


167.  From  Right, Front  into  Echelon (jv:) 

Moderate  March 


168.  From  Left,  Front  into  EchelonOv.) 

Moderate 


March 


169.  Rally  by  Squads  (n.) 


170.  Rally  by  Sections  (nr.) 


171.  In  Battery  Gv.) 

a  #utc&  March 
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172.  Mail  Call  Um^j 


Quick 


173.  Ambulance  Call 

\  Moderate 


mm 


174.  Boat  Call  (Army) 


*  Quick 


175.  Liberty  Call  (Marine  Corps) 


Quick 


— ■ 

1 
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Other  calls  used  on  board  ship  and  ashore  are 
to  be  found  under"  Calls  sounded  by  the  Musician 
of  the  Guard'and  "Drill  Signals." 


176.  General  quarters 


^  Quick 


m 


177.  Secure 


Quick 


178.  DISMISS  (Retreat  fromDrill) 
Quick 


184.  GO  IN  WATER  (Overboard) 
Moderate 
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P  J  ici  r 


185.  Silence 

+  Slow 


Quick 


186.  Carry  On 


187.  Bear  a  Hand 

Slow 


188.  Man  Overboard 


190.  Church 

Slow 


<3  ' 

1  J 

191.  Sergeant's  Guard 


Quick 


3 

-MM4 


192.  Belay 

Slou 


fa  ii  ir-  aim 


Repeat  the  call  if  necessary  and  then  sound  Belay. 


193.  Point  Guns  For'd  194.   Point  Guns  Aft 

a  Slow  A  Slow 
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195.  Point  Guns  Abeam 

.Slow 


liuj.  Man  Starboard  Battery 


Moderate 


197.  Man  Port  Battery 

Moderate 


198.  Elevate 

Moderate 


199.  Depress 

A  Moderate 


Quick 


203.  Whaleboats 
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204.  Barge 


Quick 


206.  Dingy  (once)  Wherry  (twice) 

Qu  ick 


w 


122 


Quick 


207.  Away  all  Boats 


208.  Hook  On 

Moderate 


209.  Man  Boat -Falls 

.  Moderate 


210.  Muster  Boat-Crews 
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NAVAL  SERVICE. 

Navy,  Marine  and  Revenue  Cutter  musicians  come 
under  the  above  heading  and  it  is  well  that  all  be  con- 
versant with  the  calls  and  duties  of  the  foot  service 
of  the  Army,  because  when  they  come  ashore  as  a 
Naval  Brigade,  the  naval  bugler,  if  camp  is  pitched, 
conforms  to  the  Army  customs.  The  Marine  trump- 
eters, should  their  organization  be  acting  in  conjunc- 
tion with  the  Army  ashore,  are  also  governed  by  their 
rules. 

On  a  ship  rating  a  Marine  Guard,  the  Marine  trump- 
eters alternate  in  turn  with  the  Navy  buglers  as  Bugler 
of  the  Watch. 

The  Bugler  of  the  Watch  must  always  remain  within 
call  of  the  Officer  of  the  Deck,  whose  station  is  on  the 
bridge  when  the  ship  is  under  way,  and  at  the  main 
gangway  when  she  rides  at  anchor.  On  some  seagoing 
ships  the  Marine  trumpeters  never  sound  calls  as 
Bugler  of  the  Watch  on  the  main  deck,  but  repeat 
those  that  are  sounded  on  the  main  deck  along  the 
gun  deck.  Many  of  the  calls  used  in  the  Navy  are 
the  same  as  the  Army  calls.  In  the  music  if  the  name 
of  the  call  is  different,  it  is  indicated  accordingly. 
The  object  of  this  is  that  the  Navy  bugler  may  famil- 
iarize himself  with  Army  calls  which  he  might  neglect 
if  the  music  were  printed  in  this  section. 

The  Bugler  of  the  Watch  should  always  notify  the 
Officer  of  the  Deck  immediately  before  the  time  for 
sounding  prescribed  routine  calls.  Never  render 
honors  on  the  bugle  without  first  receiving  orders  from 
the  proper  authority. 

When  the  Flagship  or  senior  ship  is  within  hearing 
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distance,  other  ships  follow  her  bugler  in  sounding 
routine  calls. 

Morning  Colors,  Evening  Colors,  Reveille,  Tattoo, 
Taps,  General  Quarters,  Abandon  Ship,  Assembly  and 
the  Flourishes  are  sounded  simultaneously  by  all  the 
ship's  buglers. 

Navy  buglers  have  no  marks  to  distinguish  them 
from  Seamen. 

HONORS. 

Previous  to  rendering  honors  to  passing  ships,  to 
officials  and  officers  of  and  above  the  rank  of  Lieutenant - 
Commander,  Attention  is  sounded.  All  hands  in  view 
on  decks  will  stand  at  attention  until  Carry  on  is  sounded. 
No  honors  other  than  Attention  shall  be  rendered  be- 
tween ships  when  they  are  engaged  in  maneuvers  or 
evolutions. 

Attention  will  be  sounded  as  follows: 

When  passing  or  being  passed  by  a  foreign  warship, 
United  States  warships,  whether  of  same  fleet,  squadron 
or  division,  or  flagship  or  not,  if  she  has  been  on  or  is 
on  detached  duty. 

When  a  Flag  Officer  comes  on  board  and  departs 
or  when  he  passes  alongside  with  flag  flying. 

When  a  Commanding  Officer  of  or  above  rank  of 
Lieutenant  Commander  comes  on  board  and  departs, 
or  passes  alongside,  with  pennant  flying. 

When  passing  ships,  at  the  signal  or  command  of  the 
Officer  of  the  Deck. 

When  the  President  of  the  United  States  comes  on 
board,  as  soon  as  he  reaches  the  deck,  four  Flourishes 
are  sounded.    If  the  ship  does  not  rate  a  band,  they 
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are  immediately  followed  by  President's  March.  Re- 
peat same  as  he  goes  ashore. 

When  passing  or  being  passed  by  a  ship  flying  the 
flag  of  the  President  of  the  United  States,  four  Flour- 
ishes will  be  sounded.  When  a  Flag  Officer  officially 
visits  a  ship  that  does  not  rate  a  band,  he  receives  the 
number  of  Flourishes  that  his  rating  prescribes,  im- 
mediately followed  by  Commander-in-Chief's  March. 
Upon  his  departure  honors  are  repeated. 

When  a  Flag  Officer  leaves  or  boards  his  flagship, 
the  prescribed  number  of  Flourislies  are  sounded. 

When  a  Flag  Officer,  on  board  a  ship  or  boat,  with 
his  flag  flying,  passes  alongside  a  warship,  or  a  ship 
passes  the  flag  of  a  Flag  Officer,  he  is  given  the  number 
of  Flourishes  prescribed,  except  during  tactical  move- 
ments. 

When  warships  are  passing  Washington's  grave  at 
Mount  Vernon,  between  sunrise  and  sunset,  the  Marine 
Guard  will  be  formed  and  will  present  arms.  Taps 
will  be  sounded,  and  the  bells  tolled.  The  Colors  will 
be  half-masted  at  the  beginning  of  the  tolling  of  the 
bell. 

All  hands  on  deck  will  stand  at  Attention  and  salute. 

The  last  note  of  Taps  is  the  signal  to  cany-  on,  when 
the  Colors  shall  be  mast-headed. 

Revenue  Cutter  buglers  and  Marine  trumpeters 
render  all  these  honors  when  serving  afloat. 
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CLASSIFICATION  OF  NAVY 
CALLS. 

ROUTINE  CALLS. 

First  Callf  Reveille,  Morning  Colors,  Mess,  Sick,  Drill, 
Assembly,  Officers'  Call,  Full  Guard,  Sergeant's  Guard, 
Band,  Provision  Call,  Secure,  Recall,  Clean  bright-work, 
Knock  off  bright-work,  Hammocks,  Silence,  Carry  on, 
Evening  Colors,  Tattoo,  Taps,  Dismiss.    Total,  23. 

MISCELLANEOUS  CALLS. 

Clear  ship  for  action,  General  quarters,  Abandonsship , 
Fire,  Swimming  call,  Go  in  the  water,  Church,  Flourish, 
Ruffle,  Extra  duty,  Division  call,  School,  Saluting  gun 
crews  to  Quarters,  Bear  a  Hand,  Belay,  Man  Overboard. 
Total,  16. 

BOAT  CALLS. 

Steamers,  Sailing-launches,  Cutters,  Whaleboats,  Barge, 
Gig,  Dinghy  (or  Wherry),  Away  all  boats,  Hook  on, 
Man  Boat-falls,  Muster  boat  crews.    Total,  11. 

DRILL  SIGNALS. 

The  music  for  the  following  drill  signals,  which  are 
used  by  the  Naval  Battalion  when  ashore  in  camp  or 
barracks  will  be  found  under  "  Drill  Signals." 

Attention,  Forward  march  (or  Man  the  Drags),  Halt, 
Quick  time,  Double  time,  Charge,  Guide  right,  Guide  left. 
Guide  center,  Companies,  Battalions,  Squads  right  or 
By  the  Right  Flank  (in  artillery,  Sections  right  turn), 
Squads  left  or  By  the  Left  Flank  (in  artillery,  Sections 
left  turn),  Squads  (in  artillery,  Sections)  right  about, 
Squads  (in  artillery,  Sections)  left  about,  Column  right, 
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Column  lefty  Right  oblique,  Left  oblique,  Right  front  into 
line,  Left  front  into  line,  On  right  into  line,  On  left  into 
line,  Company  right  {artillery,  Platoons  right  turn),  Com- 
pany left  (artillery  Platoons  left  turn) ,  Commence  firing, 
Cease  firing,  As  skirmishers,  To  the  rear,  Rally  by  com- 
pany, Rally  by  sections,  Rally  by  squads,  Face  to  the 
rear,  In  battery,  From  the  right,  front  into  echelon,  From 
the  left,  front  into  echelon,  Lie  down,  Rise,  Route  Step. 
Total,  39. 

The  following  calls  are  used  at  gun  drill  on  board 
ship: 

Point  guns  forward,  Point  guns  aft,  Point  guns  abeam, 
Elevate,  Depress,  Man  starboard  battery,  Man  port 
battery.    Total,  7. 

EXPLANATION  AND  USE  OF 
NAVAL  CALLS. 

Reveille:  Sounded  when  all  hands  are  called  in  the 
morning.  The  morning  gun  is  fired  at  the  first  note 
and  "  All  hands  "  is  piped  immediately  after  the  call 
is  finished. 

Tattoo:  Sounded  at  9  p.m.  in  port  as  a  signal  for 
silence  to  be  maintained  about  the  decks.  The  even- 
ing gun  is  fired  at  the  last  note  and  is  usually  followed 
immediately  by  "  Pipe  down,"  and  about  three  minutes 
later  by  Taps. 

Taps:  Sounded  about  three  minutes  after  "  Pipe 
down."  It  is  a  signal  for  the  men  to  turn  in  for  the 
night  and  maintain  silence. 

First  Call:  Sounded  five  minutes  before  Morning 
Colors,  Evening  Colors  and  Tattoo.    It  calls  buglers  to 
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assemble,  and  also  is  a  warning  call  to  others  who  par- 
ticipate in  the  evolution.  It  may  also  be  used  at  other 
times  when  desired  to  assemble  buglers. 

Morning  Colors:  Sounded  after  the  three  Ruffles 
and  Flourishes.  The  flag  leaves  the  deck  at  the  first 
note.  On  board  ship  only  the  first  part  is  sounded. 
Ashore  the  whole  is  sounded. 

Evening  Colors:  Sounded  at  Sunset,  immediately 
following  the  three  Flourishes  and  Ruffles.  The  flag 
leaves  the  truck  at  the  first  note. 

Officer's  Call:  Sounded  five  minutes  before  a  forma- 
tion at  which  officers  must  be  present.  It  is  also  used 
at  other  times,  such  as  to  call  officers  to  a  designated 
point.  For  example,  at  General  quarters  it  may  be 
used  to  call  all  officers  to  assemble  on  the  bridge  or  at 
a  previously  designated  position. 

Assembly:  Signals  for  divisions  to  assemble  for 
muster. 

Drill  Call:  Signal  to  assemble  for  drill,  or  if  already 
assembled,  to  proceed  with  the  drill  or  exercise. 

Secure:    Signal  to  secure,  after  emergency  drills. 

Recall:  Recalls  men  who  are  out  of  ship  for  drill  or 
exercise,  such  as  boat  drill,  infantry  or  artillery  on 
dock,  in  swimming,  etc. 

Dismiss  (Retreat  from  drill):  Signal  to  dismiss  from 
drill.  Sounded  after  Secure,  or  alone  after  ordinary 
ship  drills. 

Sick  Call:  Usually  sounded  between  8  and  9  a.m. 
as  a  signal  for  men  requiring  medical  attendance  to 
report  at  sick  bay. 

Band  Call:  Used  to  call  the  band  to  the  quarter- 
deck. 
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Full  Guard:  Calls  the  whole  guard  to  the  quarter- 
deck. 

Sergeant's  Guard:  First  two  bars  of  Full  Guard.  Calls 
Sergeant's  Guard  to  the  quarter-deck. 

Mess  Call:  This  call  is  not  ordinarily  used  on  cruis- 
ing vessels,  but  is  used  on  training  vessels  as  a  signal 
for  crew  to  form  by  messes  preparatory  to  marching 
to  meals.  It  is  also  a  signal  to  spread  mess  gear.  If 
used  on  a  cruising  vessel,  it  has  this  meaning 

Provision  Call:  Sounded  about  2  p.m.  as  a  signal 
that  provisions  are  about  to  be  served  out.  Also  used 
after  collision  drill,  fire  drill,  etc.,  as  a  signal  to  get 
up  provisions  preparatory  to  abandoning  ship. 

Silence  (or  Attention):  When  sounded  for  a  passing 
vessel  it  is  a  positive  command  for  every  man  in  sight 
from  outboard  to  stand  at  attention  in  his  tracks, 
facing  the  passing  vessel.  If  used  at  drill  or  fleet 
maneuvers  it  is  an  order  for  every  one  to  stand  at 
attention. 

Carry  on:  Sounded  after  Silence,  as  signal  to  resume 
conditions  existing  before  Silence  was  sounded. 

Hammocks:  Signal  for  every  man  using  a  hammock 
to  fall  in  abreast  his  hammock,  and  maintain  silence. 

Clean  Bright-work:  Clean  assigned  bright-work. 
Followed  by  one  blast  means  deck  bright-work;  by 
two  blasts,  gun  bright-work. 

Knock  off  bright-work:  Signal  to  stow  all  cleaning 
gear. 

Clear  ship  for  action:  On  board  ship  is  signal  to 
clear  ship  for  action;  ashore,  the  signal  To  Arms. 

General  Quarters:  Signal  for  every  man  to  go  to  his 
station  for  general  quarters,  and  to  cast  loose  and 
provide. 
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Abandon  ship:    Signal  to  equip  boats  and  shove  off. 

Fire  Call:  Sounded  simultaneously  with  the  ringing 
of  the  ship's  bell.  One  blast,  fire  forward;  two  blasts, 
fire  aft.  Usually  followed  by  Assembly,  which  is  signal 
for  men  to  fall  in  at  quarters  for  muster  when  their 
duties  are  completed. 

Swimming  Call:  Signal  to  prepare  for  swimming. 
Put  on  trunks,  etc. 

Go  in  Water:  Signal  to  enter  water.  Sounded  after 
boat  is  in  position  and  boom  lowered.  Sometimes 
called  Overboard. 

Church  Call:  Sounded  as  signal  that  church  is 
rigged,  and  that  Divine  service  is  about  to  be  held. 
It  is  followed  by  tolling  of  the  ship's  bell. 

Flourishes:  Sounded  on  the  bugle  as  a  mark  of 
respect  to  the  Colors,  to  officials  of  high  rank,  etc.,  the 
number  never  in  excess  of  four,  depending  on  the  rank 
of  the  official. 

Ruffles:  Beaten  on  the  drum,  accompanying  the 
Flourishes. 

Extra  Duty  Call:    Signal  for  extra  duty  men  to  fall  in. 

Division  Call:  Calls  designated  division  to  quarters. 
It  is  half  of  Assembly,  followed  by  blasts  to  indicate 
the  division. 

Man  overboard:  Used  as  a  signal  that  there  is  a  man 
overboard. 

School  Call:  Used  on  training  vessels  and  school 
ships,  and  at  training  stations,  to  call  classes  to  their 
studies. 

Saluting-Gun  crews:  Sounded  as  signal  to  all  con- 
cerned to  make  all  necessary  preparations  to  fire  a 
salute. 
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Belay:  Used  to  countermand  or  revoke  a  call  just 
preceding  it. 

Bear  a  hand:  Used  to  indicate  haste  in  obeying  a 
previous  call. 

BOAT  CALLS. 

Boat  calls  are  used  to  call  away  boats.  If  there  be 
more  than  one  boat  of  any  class  or  type,  its  number  is 
indicated  by  blasts  following  the  call. 

Away  all  boats:  Calls  away  all  boats  either  for 
exercise  or  when  all  boats  are  to  be  used  for  landing 
or  for  armed  boat  expedition. 

Hook  on:  Signal  to  hook  on  and  prepare  for  hoisting 
boat  or  boats  whose  call  preceded  Hook  on.  To  hook 
on  all  boats,  sound  Away  all  boats,  followed  by  Hook  on. 

Man  the  Boat  Falls:  Signal  for  all  hands  to  man 
the  boat  falls,  which  may  be  indicated  by  word  of 
mouth  or  by  boat  call. 

Muster  boat-crews.  Signal  for  boat  crews  to  fall  in 
at  assigned  places  for  muster,  or  individual  boat  crews 
may  be  designated  by  the  boat  call. 


FLAG  SIGNALLING. 

The  General  Service  Code  will  be  used  for  all  visual 
and  sound  signalling  and  on  all  radio-telegraph  signal- 
ling and  all  cables  using  the  siphon  recorder.  Musicians 
are  compelled  to  master  the  General  Service  Code. 
They  must  be  able  to  read  and  send  messages. 

When  not  equipped  with  signal  flags  the  following 
may  be  used:  During  the  day  — ■  a  hat,  stick,  mess  kit, 
or  bugle;  at  night  —  a  lantern  or  torch  may  be  used, 
providing  another  lantern  or  torch  is  placed  at  the 
sender's  feet,  to  serve  as  a  guide. 

Following  are  hints  on  signalling: 

1.  Background  should  contrast  in  color  from  color 
of  flag.  For  example,  a  blue  flag  used  against  a  pine 
wood  background  would  not  be  seen  as  far  as  a  white 
flag. 

2.  In  sending  messages,  always  make  each  letter 
distinct  and  clear.  Be  careful  not  to  run  letters  and 
words  together. 

3.  The  Flags  issued  to  company  musicians  are  about 
two  feet  square.  The  Trumpeter  Sergeant  is  issued  a 
four-foot  red  and  white  regimental  signal  flag. 

4.  It  is  most  important  to  spell  all  numerals. 

5.  Never  use  abbreviations,  except  the  special 
signals  used  on  the  firing  line. 

6.  Keep  hands  apart  when  using  flag,  and  circle 
each  movement. 

7.  There  is  one  position  and  three  motions.  The 
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position  is  with  the  flag  or  other  appliance  held  verti- 
cally, the  signalman  facing  directly  toward  the  station 
with  which  it  is  desired  to  communicate. 

8.  The  first  motion,  the  dot,  is  to  the  right  of  the 
sender,  and  embraces  an  arc  of  90  degrees,  or  a  quarter 
circle,  starting  with  the  vertical  and  returning  to  it, 
and  is  made  in  a  plane  at  right  angles  to  the  line  con- 
necting the  stations. 

9.  The  second  motion,  the  dash,  is  to  the  left  of  the 
sender,  made  in  the  manner  described  above. 

10.  The  third  motion,  the  front,  is  downward, 
directly  in  front  of  the  sender,  and  the  flag  is  instantly 
returned  to  the  first  position.  This  is  used  to  indicate 
a  pause. 

11.  For  communication  between  the  firing  line  and 
the  reserve  or  Commander  in  rear,  the  subjoined 
signals  are  prescribed.  In  transmission  their  conceal- 
ment from  the  enemy's  view  should  be  insured. 


Letter  of 

If  Signalled  from  the  Rear  to 

If  Signalled  from  the 

Alphabet 

the  Firing  Line. 

Firing  Line  to  the  Rear. 

AAA 

Ammunition  going  forward .  .  . 

Ammunition  required. 

CCC 

Charge  (mandatory  at  all  times) 

Am  about  to  charge  if  no 

instruction  to  contrary. 

SSS 

Support  going  forward  

Support  needed. 

FFF 

Move  forward  

Preparing  to  move  for- 

ward. 

HHH 

Halt. 

NNN 

Negative. 

YYY 

Affirmative  

Affirmative. 

12.  Keep  the  flags  clean  by  washing  often.  A  clean 
flag  can  be  seen  more  readily  and  much  further  than  a 
dirty  one. 
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13.  In  addition  to  their  use  in  visual  signalling,  the 
flags  issued  to  musicians  serve  to  mark  the  assembly 
point  of  the  company  when  disorganized  by  combat, 
and  to  mark  the  location  of  company  in  bivouac  and 
elsewhere,  when  such  use  is  desirable. 

14.  Remember  a  dot  means  a  motion  to  the  right, 
and  a  dash  a  motion  to  the  left. 

15.  Flag  kits  should  always  be  carried  as  shown 
in  cut  on  page  14-15.  They  must  never  be  assembled 
or  exposed  except  when  in  use. 

16.  Sound  signals  made  by  the  whistle,  foghorn,  bugle, 
trumpet,  and  drum  may  well  be  used  in  a  fog,  mist, 
falling  snow,  or  at  night.  They  may  be  used  with  the 
dot  and  dash  code. 

17.  In  applying  the  General  Service  Code  to 
whistle,  foghorn,  bugle  or  trumpet,  one  short  blast 
indicates  a  dot,  a  long  blast  a  dash,  and  a  very  long 
blast  a  pause. 

18.  General  attention,  distress,  or  alarm  signals  may 
be  made  by  rapidly  repeated  blasts  of  bugle  or  trumpet, 
these  signals,  explained  beforehand  and  thoroughly 
understood,  require  no  acknowledgment,  but  should 
be  acted  upon  immediately. 

19.  In  addition  to  the  dot  and  dash  signals,  the  bugle, 
the  trumpet,  and  the  whistle  may  be  used  for  signalling 
as  in  the  Drill  and  Field  Sen/ice  Regulations  of  the 
Army. 
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ARDOIS  SYSTEM. 

A  white  light  represents  a  dash,  a  red  light  a  dot, 
and  the  end  of  a  word,  RWRW.  Includes  conven- 
tional signs. 

MANUAL   OF   THE  PISTOL. 

Musicians  and  trumpeters  are  armed  with  the  regu- 
lation pistol,  and  the  following  instructions  must  be 
thoroughly  mastered  in  relation  to  its  use. 

The  instruction  under  this  head  is  first  given  on  foot. 

When  a  lanyard  is  used,  one  end  is  attached  to  the 
butt  of  the  pistol;  the  other  end  forms  a  sliding  loop, 
which  is  passed  over  the  head  and  drawn  snug  against 
the  right  armpit.  The  lanyard  should  then  be  of  just 
such  length  that  the  arm  can  be  extended  without 
constraint. 

The  pistol  being  in  the  holster,  to  raise  pistol: 
1.  Raise,  2.  Pistol. 

At  the  command  Raise,  unbutton  the  holster  flap 
with  the  right  hand  and  grasp  the  stock  back  of  the 
head  to  the  body. 

At  the  command  Pistol,  draw  the  pistol  from  the 
holster,  reverse  it,  muzzle  up,  the  hand  holding  the 
stock  with  the  thumb  and  last  three  fingers ;  the  little 
finger  may  be  placed  under  the  butt;  forefinger  outside 
of  the  guard;  guard  to  the  front,  barrel  nearly  vertical 
hand  as  high  as  the  neck  and  six  inches  to  the  right 
and  front  of  the  right  shoulder.  This  is  the  position 
of  Raise  Pistol. 

Being  at  raise  pistol:  1.  Return,  2.  Pistol. 

Insert  the  pistol  in  the  holster,  back  of  the  hand 
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to  the  body,  button  the  flap,  and  drop  the  hand  by 
the  side. 

If  the  holster  is  so  constructed  that  the  butt  is  to  the 
rear,  raise  and  return  pistol  are  executed  as  already 
prescribed,  except  that  the  back  ot  the  hand  is  to  the 
right  and  the  pistol  is  not  reversed. 

1.  Inspection.    2.  Pistol. 

Execute  raise  pistol,  except  that  the  pistol  is  held 
about  six  inches  in  front  of  the  center  of  the  body, 
barrel  up,  pointing  to  the  left  front  and  upward  at  an 
angle  of  about  45  degrees,  wrist  straight  and  as  high 
as  the  breast.  Cartridge  boxes,  if  worn,  are  then 
opened  with  the  left  hand. 

The  inspector  passes  along  the  rank  and  examines 
the  pistols  and  cartridge  boxes;  each  box  is  closed  as 
soon  as  inspected.  To  inspect  the  pistol  minutely,  he 
takes  it  in  his  hands  and  then  returns  it  to  the  soldier, 
who  grasps  it  at  the  stock  and  resumes  Inspection 
Pistol:  each  man  returns  pistol  as  the  inspector  passes 
to  the  next.  If  the  pistols  are  not  inspected,  they  are 
returned  by  the  commands :    1.  Return,  2.  Pistol. 

For  the  purposes  of  instruction  the  men  may  be 
required  to  execute  Inspection  Pistol  simultaneously, 
suitable  caution  being  given  to  that  effect  by  the 
instructor.  But  at  formal  inspections,  the  men  execute 
Inspection  Pistol  in  succession  as  the  inspector  ap- 
proaches them. 

Being  at  raise  pistol:  Load. 

Place  the  pistol  at  the  cylinder  in  the  left  hand,  latch 
up,  barrel  inclined  to  the  left  front  and  downward  at 
an  angle  of  about  30  degrees;  draw  back  the  latch  with 
the  right  thumb,  push  the  cylinder  out  with  the  second 
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finger  of  the  left  hand,  and  if  necessary,  eject  the  empty 
shells  by  pressing  the  ejector  with  the  left  thumb, 
right  hand  steadying  the  pistol  at  the  stock;  take  a 
cartridge  from  the  belt  or  box,  insert  it  in  the  chamber, 
press  it  home  with  the  right  thumb,  and  so  on  for  each 
chamber  to  be  loaded;  close  the  cylinder  with  the  left 
thumb  so  that  the  hammer  will  rest  over  the  empty 
chamber  and  raise  pistol. 


FIRINGS. 

For  signal  action.  Being  at  raise  pistol:  1.  To  the 
front  (Right  Oblique,  etc.),  or  1.  At  (such  an  object), 
2.  Ready. 

Cock  the  pistol  with  the  right  thumb  and  direct  the 
eyes  to  the  front  or  toward  the  target.  1.  Squad, 
2.  Fire. 

Thrust  and  point  the  pistol  to  the  front  or  toward 
the  target,  arm  nearly  or  quite  extended,  keeping  the 
eyes  on  the  object,  and  fire,  resume  the  raise  pistol. 

To  continue  the  firing  in  the  same  direction  or  at 
the  same  target:    1.  Ready,  2.  Squad,  3.  Fire. 

For  double  action.  Being  at  raise  pistol:  1.  To 
the  front  (right  oblique),  2.  Squad,  3.  Fire.  Executed 
as  previously  explained,  except  that  at  the  command 
Fire,  the  pistol  is  cocked  by  pressing  steadily  on  the 
trigger. 

An  almost  imperceptible  pause  may  be  allowed  be- 
tween the  thrusting  and  firing,  in  which  to  correctly 
point  the  pistol.  Deliberate  aiming,  however,  should 
not  be  encouraged.    After  firing  without  cartridges, 
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pause  an  instant,  to  see  if  the  pistol  is  correctly  pointed, 
to  get  the  personal  error. 

The  instructor  must  take  into  account  individual 
peculiarities  in  order  to  secure  the  best  results  in  firing; 
in  such  cases  departure  from  the  text  is  permissible. 

When  mounted,  lean  slightly  forward,  bearing  on 
the  stirrups;  in  firing  to  the  front,  lean  well  to  the 
right  and  slightly  forward,  to  avoid  burning  or  fright- 
ening the  horse. 

In  a  similar  manner  the  men  will  be  instructed  to 
fire  to  the  left,  right  oblique,  left  oblique,  right  rear, 
left  rear,  and  rear.  When  firing  to  the  left,  the  pistol 
hand  will  be  about  opposite  the  left  shoulder;  when 
firing  to  the  right  or  right  rear,  the  shoulders  are 
turned  about  45°  to  the  right;  when  firing  to  the  left 
and  left  rear,  the  shoulders  are  turned  about  45°  to  the 
left. 

The  recruits  are  first  taught  the  motions  oi  loading 
and  firing  without  using  cartridges. 

No  cartridges  are  used  except  when  indicated  in  the 
first  command,  thus:  1.  With  (so  many)  dummy 
(blank  or  ball)  cartridges,    2.  Load. 

To  fire  at  will:  1.  Fire  at  will,  2.  To  the  front, 
etc.,  or,  2.  At  (such  an  object),  3.  Commence  firing, 
4.  Cease  firing. 

The  soldier  fires  as  rapidly  as  is  consistent  with 
careful  pointing  at  each  shdt. 

At  the  command  Cease  firing,  the  firing  will  stop, 
and  the  men  resume  the  raise  pistol. 

The  position  taken  in  practice  firing  will  be  that 
prescribed  in  the  Small  Arms  Firing  Manual.  Pre- 
liminary instruction  in  the  care  and  use  of  the  pistol, 
and  position  and  aiming  drills  will  be  conducted  in 
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accordance  with  the  principles  explained  in  the  Small 
Arms  Firing  Manual. 

Target  practice  will  be  conducted  on  the  principles 
explained  in  the  Small  Arms  Firing  Manual. 

Note:  When  equipped  with  the  automatic  pistol  .45.  Re- 
member its  action  is  automatic,  except  that  you  must  pull  the 
trigger  to  fire  each  shot. 

Its  automatic  feature  ejects  the  empty  shell,  throws  a  loaded 
cartridge  in  the  chamber,  and  cocks  the  piece.  To  fire,  the  trigger 
must  always  be  pulled. 

When  carrying  the  pistol  fully  cocked,  the  safety  lock  should  be 
pressed  upward,  which  locks  the  hammer  and  slide. 
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